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“TerriA1atisse. 
Crt-Orts is divine! 
Thave alvways loved 
Matisse 一 he and 
Tshare abirthday on 


December 31 一 and 
am greatly inspired 
by his sense of color 
and incredible joie 
de vivre.TASCHEN captures his 
Imastery ofcolor and shapes perfecHy.” 
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“Tlovedthe book 一 the 
pictures brought back many 
Imeimories ofboth recent 


下 HTS is the ultimate. 


DITA VON TEESE 


“There are many wonderful 
TASCHPEN pin-up books, but 


Tactually own Several ofthe 
original artworks that are 
featured in this beautiful book!” 


times and times gone by.” 


STEVE McCURRY 


“This is areal historical document. 
With backstage photos and information 
on the Special effects, music, and 
narrative,Jlearned so mmuch about 
this sci- 和 masterpiece and about 
the fascinating, eccentric 
character of Kujbrick.” 


LAUREN TASCHEN 


“Everyone in a relationship or 
getting married should have 
this book, it is the textbook for 
evVery couple to understand the 
Opbposite Sex! This book w 训 
SaVe Inen!” 


Leonardo da Vinci 


“My favorite book 
(besides my own) 

is_ Leo7ardo.A great 
tome with everything in 
it: Sheer genius on 
the life ofa genius.” 


ALEJANDRO _ 
GONZALEZ INARRITU 


“Namingone favorite TASCHEN book 
Immakes you an instantbetrayer ofmany 
other greatTASCHEN treasures. 

But at present, my favorite is Walton 
Fords Purzcja Termztra， 
Jn its beauty and 
splendor it confirms 
What we already know: 
Animals have much more 
to Say than humans, 


SUZY MENKES [3 


“Surely TASCHENS Ki THe Comazprete 
Puzntirzgs.Each unfoldingpage 一 with its 
Strokeable surface ofintense paintwork and 

its meld of Byzantine imagery and Venetian 人/ 
Inosaics 一 brings to life the exotic eroticism 
of an exceptional artist.” 


MARLENE 
TASCHEN 


flove the mysterious beauty of 
Darren Almond's_ Frirzoor landscapes. 
His images evoke aromantic Sense of 


longingand afeelingofstillness that is 

有 本 0 rare in today's frenetic world. 
ANTHONY 
OOURDAIN 


“MIy favorite has gotto be Te Rollirg 
totes. Iconic then, iconic now. They wrote 
the book on whatitimeantto berock stars: 
hovw to look, dress, behave, and their music 
Was the soundtrack to my entire lifte.They 

Were the frstrock and roll aristocrats.?” 
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FULLMOON 


“Peter has always been Peter Beard. Heis a DAVID 
unique, modern man,notseen since the likes 吕 

ofthe 19th-century explorer (not the actom) BAILEY 
Richard Burton or the plant collector George 
Forrest. He is also a greatimage-maker， 

half Hemingway, half 
Finch Hatton. This 


Peters magic into one 
Very beautiful volume.” 
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: Moedular libraries in polished steel 
and vibrarityellow resin:inlays, and large glass-top 
cabinets designed by Marc Newson 
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Marlene Taschen 
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“lt is a modular system which can be easily adapted and 
refreshed to suit different and multiple launches or layouts， 
giving the ability to create bespoke interior layouts for any 
store environment or location. Visually it was important 
for me to keep the overall look and feel quite neutral to 
really showcase the books, highlighting and displaying 

a select few within a colored insert.” 一 Marc Newson 
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Shop online 
@taschen.com 
and check 

for book signings 
and our next 
warehouse sale, 
June 25-28 


“A store that matches the production 
YOU CAN values of their famously high-quality tomes. 
FIND TASCHEN And here they have one, on the aptly named 
STORES IN Via Meravigli (wonder or marvel in Milan.” 
Amsterdam 一 We-heartcom 
Beverly Hills 
Brussels 
Cologne 种 br 矿 
Hamburg Ga 一 
Hollywood 
London 
Miami Ts 
Milan 


New York 
Paris 


Around the world 
in 35 years with TASCHEN ... 
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Big, bold， 


Small， smart， 
smashingl 


Michelangelo 
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Bookworm's delight: 
never bore， 
always excite'! 


Alfred Wertheimer 
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-of Interstellar Beauties aphd 
,Best'Sellers 二 


Come join us in celebrating our 35 years in the Gutenberg Galaxy 志 
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BASIG ART SERIES 2.0 
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DALi 


Gilles Neret 


TASCHEN 


And the copy in our 1987/88 catalogue continues:“Sorry Sehor Dali but the times of 


医 “A genius like me for just $ 9.95?”a puzzled Salvador Dali asked himself. 
8 expensive art book 村 are over” 


[tallbegan in 1985 when the very first original TASCHEN publication and inaugural Basic Art 
title, Picasso, was released. A game-changing series was bornl Since them, these succinct and 
slimline books have developed into a tfue treasure trove. Nearly 200 titles, translated into 
some 20%languages, and offering an introd ry whe's who of art history, architecture, and 生 
尝 design, this series became the world's be ling art book collection ever published. 


Forits 30th anniversary we beamed this much loved series up to its new 21st century orbit: 
1 revised,newly designed， and hardcover bound 一 but still at a rock-bottom pricel! 
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Bibliotheca:Universalis 一 Compact cultural companions celebrating 
the eclectic TASCHEN universeiat an unbeatable, democratic Pricel! 


Since we embarked on our journey as cultural archaeologists in 1980， 
the name TASCHEN has become synonymous with 0 open-minded 
O of ouUr 


publishing. Bjbljiotheca Universalisibringsitogethe 
all-time favorite titles in a neat new formatso you can curate your 


own affordable collection of artj anthropology, and aphrodisia. 
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Design of the 2oth 
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Funk & Soul Covers 
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THEORY 


100 Interiors Around Alchemy & Mysticism 


the World 
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AtZ500Jight-years from Earth， 
MyStic Mountain in thesCarina Nebula is another 
primessite forobserving theidramatic birth and 
deathiofstarsshissshot captures tremendous 


-pillarsof cosi nd dustiwith newly born 


stars at theirftips: 
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Bright blue baby st 车 sburstiNg with 
energy, blow a cavity in the centre of a star- . 
forming region, 196,000 light-years fromiarih 
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Ortne25t1 ar7ztversary 

oFthe FrzDppie Telescope “.， ， 
”frstDpeTig arrzc1ed zzto o7 荔 芭 
T4SCFPRNDrirgstoyether 
SO11e oOFits mmostbpreatptakzrg 
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。 着 。 
丝 。 本 = es 。 isthe site of ongoing star formation. 
5 。 gasiand dust inside the nebulais collapsingto 
本 机 ” form stars'while,at the sameAime, the edges are 
芭 0 : ” being erodedkaway by the fierce ultraviolet light 
由 v 1/ :. ofnearby Sigma.Orionisza five-star system which 
四 


.blasts out as much light as 75,000 suns.! 


A rogue comet strikes the surface of Jupiter with the force of thousands of nuclear bombs. 
The discovery of four of Pluto's five moons unfolds before our eyes. While traveling at a speed 
of 18,000 miles per hounr 350 miles outside Earth's surface, the Hubble Space Telescope is 
gradually lifting a veil of mystery from the hidden wonders of our Solar System and the cosmic 
choreography of the universe billions of light-years beyond. 

The universe is populated by a vast zoo of galaxies, virtually countless in number and seemingly 
immeasurable in size. But Hubble, with its exacting “eye,”has taken human perception to the 
far edges of the cosmos and deep into the distant past. This matchless orbiting observatory is 
i 放 uminating entire stretches of the cosmos, bringing us closer to an understanding of our Big 
Bang origins some 13.8 billion years ago, and further building upon Edwin Hubble's discovery 
of the expanding universe. 


“PREPARE 
TO BE AWEDI! 


The Hubble tele e 
has flung open tt oors 
to our universe, in all 

its majesty and wonder 
This book literally puts 
the cosmos in your 
hands.”,-James Cameron 


Nicknamed the Rose Galaxy 

the formation Arp 273 is actually the interaction 
of two galaxies. The gravity of each has distorted 
the other stretching the arms out. Most likely， 
they will end up merging into one larger galaxy， 
a common occurrence in the cosmic dance of 
the universe. 
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At a vital crossroads in human history we are invited into the delivery 
room as stars are born and are able to stand at the bedside of their 
deaths. From young stellar objects developing in the dense Orion Nebula 
to the eerie ghost light reflecting their violent ends, the life cycles of 
millions of stars unfold throughout our galaxy. We have yet to discover 
life as we know it beyond our planet, but we now better understand the 
forces that drive the formation of distant suns, their dramatic demise， 
and eventual rebirth in turbulent clouds of interstellar dust and gas， 
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“Mesmerizing photos that will 
make you reevaluate your place 
in the universe.”_ .eeeacon 


If one image defines Hubbie， 

it is the portrait of the Eagle Nebula, or M16, other- 
wise known as The Pillars of Creation. This vast 
nebula is the birthplace of all kinds of stars, from 
tiny red dwarfs to massive blue monsters. In the 
left image, The Pillars are seen in visible light. The 
right image is taken in infrared light, which pene- 
trates much of the surrounding clouds. 
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COSMOs 


Owen Edwards interviews zoltan Levay， 
Imaging Lead at the Space Telescope Science Institute 


Asthe Imasging Group Lead atSTScILS 
Offce ofPublic Outreach, Zoltan Levay 
transforms the complex data gathered 
from Hubble into photos and graphics 
thatallovwnon-scientists to visualize the 
far reaches ofthe universe. 


OF 人 jemr didyoxrinterestiastrorlomzy 
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ZL:Ihad afascination with astronomy at 
leastas farback as high school.Ievenbuilt 
Imy own telescope when I was a teenager 
Soto beinvolved with Hubble is tremen- 
dously satisfying. 


Opralaypersom te FrDppie miages 
Crereally astoTlis1ig. PULSIceyoSee 
万 emm every dayw does the rommzartce ortine 
Ciscoveries jade? 

Notentirely. Theres always something new 
to see, even thoush working with the 
imasges inevitably brings a certain familiar- 
ity.Ithinkthe only waymycolleagues andI 
mishtbe somewhatblase is that we keep 
wantingmore spectacular imasges--its kind 
ofthe"“getus another galaxy!”syndrome. 


CO 4strortomrers calctlatetattinerecenty 
Photograpjeqdgalaxy opservedzimz ar Imiaqe 
OFljegalaxycluster4Dpe112734Vasjorrmred 
007miioryearsaherthePi Parnrg IT 
Weevertteualy seephotograp1s tatareoF 
Opjectks eye jer 太 er away everz closerto te 
DO7IeILWNerz tue riverse 有 rred2 


With Hubble and the James VVebb Space 
Telescope, we'll probably see farther than 
wehaveupuntil now,butwe can only getso 
closein timetothe Big Bang,becausefora 
period oftime the universe was opaque. 
The Webb will eventually seethepoint at 
which starsbesgan to form and lisht 
appeared,butthat will bethe limit. 


Left: Edwin Hubble's discoveries have inspired 
more than one large telescope. In 1936, thou- 
sands of people across the United States 
showed up to watch the mirror for the Hale 
Telescope travel from Corning Glass Works in 
New York to Palomar Observatory California. 
Below: It took a full year to polish Hubble's pri- 
mary mirror to the exact curve reduired， 
Connecticut, 1980s. While perfectly ground, the 
mirror had a tiny flaw, equivalent to 1/50th of an 
inch, which was only discovered when the first 
images were transmitted back from space. 


OrSinrcetheKRpmastroraxutservice oF 
友 eDeoppie2009Was 太 elask whats te 
Prog1losis 如 ripe comtrzreg Horzctorirng 
OFije telescope2 

Very good. Thebatteries, syroscopes, and 
other components are in good shape, so its 
likely that we will be gathering data for at 
least another five years. By then, we'llhave 
the Webb telescope up. 


OF yovjaa aiready peerz worKig WII 
万 e TDDiejrseveralyears wpem tue 7 
Fepair arCZPDOrmade 121zssiorl Was carzceLlew 
.有 Lowipytpedisintegratororipeshztte 
Columzpiw zebrtuaryor2003arrdtpe oss 
ofiks severz crew mrerzpers. 71is esserztialy 
doommredtjhetelescope. Fowdiqdyoxjeel2 

It was ablow, ofcourse.Everything was 
readyto go: all the replacement parts were 


一 Neil deGrasse Tyson 


in place and the astronauts were willingto 
taketherisk. But after thetragedyofthe 
Columbia andthe loss of its crevw the deci- 
sion was Understandable. 


OF T1ercameawprplicortpoxrzag ofszPp- 
PoLjporaKAp rissiom ard Comrgress got 
ZzvolveQd so temewN49S4 airector rezr- 
Statedtiemazssiom 11yadoyoxt 太 iso 
12Q1IV TO1-SCierztzsts careQ so 117UCA apDportt 
CSDace telescope2 ITasittjrezmraqges? 
Alotofthe credit goes to Senator Barbara 
Mikulski and others forpushingsforafifth 
mission.Andthephotosgsraphs had an efifect， 
TInm sure.Astronomyhas always been visual， 
andNASAhas amandateto educate the 
publicabout what its missions are doing. 
Manyofthephotos werepublished to 
accompanyannouncements ofHubble's sci- 
enceresults, and they amazed alotofpeople. 


Butalso,Ithinls thefactthatthe Hubble was 


imperfect at first and thatengineers on the 
sround and astronauts in spacehad tofix 记 


saveitamorehuman qualitythan simply an 
unmanned satellite in orbit. The Hubble 
Storywas compellingsforthatreason.Ithink 
iwouldhave been less captivating 让 every- 
thinghad sonewellrightfrom the start.That 
fifth mission was, however the last. 


OF:1etstcelKapoxttpeaesthetics orthe 
IDz1ages. st 态 ecolor iats adqdewgto ie 
Phpotos realiy more 碟 rm 太 eprplictpam tpe 


吕 


CstrOr1OTIers2 


Right: Pioneer of the distant stars. Edwin 
Hubble at the Palomar Observatory, near San 
Diego, where he developed his work on the 
expanding universe, 1950. 


The scientists dontusuallyuse the color 
imasges directly. Color is very important in 
astronomy, butscientists measure the color 
and other quantities numerically ffom the 
data.Theycanusethe [monochrome| pho- 
tosto seethe shapes ofthings.Thepictures 
arereallyaby-productofcutting-edge sci- 
ence. In fact a conventional camera that 
produces color imasges means atrade-o 任 
with spatial resolution. But astronomers 
can be as inspired bythephotographs as 
anyone else. 


OCSowWwhatwWwesee 友 tecolor Pictures 
ZSILWAatWwewseerprwewerezawspace- 
S1zpD appDroachzirg teopjectzrtire 
PPotograpA2 

Itstruethatthese formations arentwhat 
we would see with oureyes,butthe fact is 
our eyes cantsee much ofwhatthe Hubble 
shows us, since its such faint lisht and 让 
usesnotonlyvisual lishtbut also infrared 
andultraviolet. The colors arentarbitrary， 
however. The basic colors are driven bythe 
data. We adjustthetonalities to include as 
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much information as possible. Were trying 
to have the colors as close as possibleto the 
natural range. 


OF acrowadeadrtsjel carzyoz 
descripetheprocess? 

Everyyear thousands ofastronomers from 
around the world applyto use Hubble. 
Around 200 are selected everyyear. The 
observations areplanned and scheduled at 
the Space Telescope Science Institute 
(STScJ), and commands are sentto Hubble 
fromthe control center at NASAS Goddard 
SpaceFlightCentem whichoperatesthetele- 
scope. First Hubble obtains an exposure. 
This is acomplexprocess,butthink ofit as 
pressing the shutter button on acamera， 
wheretheexposure time can lastanywhere 
from afevw seconds to manyminutes (and 
when separate exposures are combined dig- 
itally it can extend to many days totaD). The 
dataeventuallyends up attheSTScL where 
wetranslate itinto scientifically meaningful 
units and archive the data for scientists to 
usein their research 一 weretalking some- 
thing like 120 gigabits ofdata every week. 


OF 7T1isxt 太 epoitwhereyoucomiez， 
Pigpt2 Orpce te datu are 友 态 e CDDie 
arc1ive2 

Exactly Yes, sometimes astronomers send 
us datatoillustrate news announcements 
of interesting Hubble research. We also 
mine the data archive for interesting obser- 
vations. While the images are still black 
and white, weadjustforthe range oftones 
and intensities to emphasize important fea- 
tures. This isntunlike the process of 
adjusting exposure in adarlkroom when 
printing from anesgative. Here is where we 
applycolor using several versions ofthe 
imasge made with different filters. We use 
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primary colors 一 red, blue, and green 一 im 
the same way any color technology is 
used--in acomputer monitor for instance. 


OF Tatao t 太 ecolors represent trrzot 
exactly whnatorre would see?2 

The colors are assigned accordingto wave- 
lengths, thelongestbeingred,the shortest 


Below: Perched 350 miles above the Earth's 
surface, astronauts Steven Smith and John 
Grunsfeld replace Hubble's gyroscopes, 1999. 
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blue, and whatever falls in between, green. 
And when the separate imasges are com- 
bined,the color imasge you see arises from 
processing analogous to whathappens in 
normal digital photography, and from there 
wemake adjustments to arrive atthe best 
imasge.Since Hubbles camerashavea 
rather tiny field ofview, we sometimes 
stitch together several images to make a 
mosaicto cover alarser field. 
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OP TS te7Teppbie ieamz te jirsttopro- 
Cuice color Imzages1ike tpese? 

No, were continuing alongtradition. David 
Malin,the Ensglish-Australian astronomen， 
has been doing color work since long before 
Hubble atthe Anglo-Australian 
Observatory in Sydney, using glass plates. 
Weuseverymuch the same techniques to 
produce color pictures. Of course, wehave 
thepower ofthe Hubbleto work with, but 
excellent optics, computers, and software 
are So accessible todaythatmany amateurs 
arenovw doingterrific work. 


OCT1edistarrces 矶 attjesepjnotograp1s 
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100,000,000 - 
13,800,000,000 
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tances. One light-year is enormous, but 
along with theparsec 一 which astronomers 
prefer 一 its a convenient way to measure 
distance,justjlike the meter orthe yard. 


OCSinrce 态 ejorterwWwesee 友 space 
DeQ12S 11e 大 7 态 erpacK 友 在 ie Wetrayve 
Mow ca we jzow WAatt 太 osevery distcrit 
galaxies are ietoday? 

The universe appears to be roushly the 
Same everywhere, so we can theorize that 
the galaxies far awayin space andtime will 
haveevolved into galaxies similarto our 
Millky Way or other galaxies nearby. 


OFFLpe Febple te TepD arqdeven 


DiLLiors orliogjptvears 一 友 attts surPprising 


TIOme PoWer 帮 Litelescopes oftpe jetrre 


eVeIlastro1loT1ers cQ1L Co11IDFePerd te777。 
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Vastress otherxrrverse2 


“When you're looking at 
deep space, things become 
more and more counter- 
intuitive. We have no expe- 
rience that helps us under- 
stand time scales so vast 
and forces so different 
from those we encounter 
on Earth. But these pro- 
cesses produced us.” 


Its amatter ofscale. You start with our 
Solar System, which much ofthepublic has 
agood sense ofafter seeing Voyagers 
amazingpictures.And then youjust keep 
going out. Astronomers talk about a dis- 
tanceladder akind ofbootstrap project 
where you develop incrementally a way of 
imasiningnormallyunimasginable dis- 


友 atyox descripe as “opagre ”adoes 切 at 
PELtIe tpeoryortipePio Parnrgzinto some 
ZIDrovaple reaL7z2 

LTdloveto getrid ofthat word theory since 
theres so much misunderstanding ofwhat 
scientists, whether astronomers or evolu- 
tionary biolosgists, mean whentheyuse 让 . 
Amongthelarse majority ofastronomers， 
the concept ofthe Big Bangisn't debated. 
Onlythe details are debated, and thatwil 
continue as welearn more aboutthe uni- 
verse. For instance, atonetime astronomers 
proposed thattheexpandinguniverse would 
runoutofenersyandthatthe force ofsrav- 
ityeventually would collapse everything， 
leadingsto arepeat ofthe whole process. 
Nowits been determinedthatthe expansion 
ofthe universe is actuallyspeedingsup,not 
slowings down,andthat darkenersy will 
keep the expansion going forever. 


OF:T1tpeideaortpe Pir Bang oram 
ZLZDIGGIIQDLe 1iotPimg1zess Tto WAic 几 te 


“The slick 'high tech: 
aesthetic so prevalent in 
space science publications 
has been replaced with the 
look and feel of a classic 
folio [and] glossy images 
of galaxies and nebulae 
are surrounded by black 
matte borders that protect 
the art from fingerprints..…” 
一 Sky ana Telescope 


Ziverse expardeg zs [cxtLjporus7mere 
DOrtals io rzderstarQd isrzttpenotiorora 
ZIzzverse 纳 atadoes1L1ow 碎 ejforces arQg 
Cycles ofmzatrre Wesee arorrQ LS everyY 
day alimrzostpeyord DaizrI2 

Thelife cycle ofthe universe is acompel- 
lingnarrative. Whenyoure looking at deep 
space, moving closer to the origin ofevery- 
thing,things become more and more coun- 
terintujtive because we have no experience 
thathelps us understand time scales so 
vast and forces so different from those we 
encounter on Earth. VVe have experience 
with magsnetism and gravity butthings like 
darkenergsyand darkmatter arejustnot 
relevantto ouUr lives. Nevertheless, these 
processes produced us. As Carl Sagan once 
said“Were made ofstar stu 任 We area 
wayforthe cosmos to know itself”The 
photosgraphs from Hubble will always help 
us explain ourplace in the universe. 


EXxpanding Universe. Photographs 

from the Hubble Space Telescope 
Hardcover with foldouts. Printed on two 
different paper stocks, 260 pp. 

$ 69.99 / 49.99 /人 44.99 


SEEBFL 


The eye of the Bowie storm 


-DEFL 


| 2 
OO 
凡 ] 
O 
宇 
< 必 
旬 
三 
己 
区 
已 
了 
三 
O 
aa] 
己 
之 
总 
G 


on the train from London to Aberdeen， 


Scotland, May 15, 1973. 


Shooting for Stardust 


Barney Hoskyns interviews Mick Rock， 
David Bowie's offcial photographer from 1972 to 1973 


You couldntmake thenameup: asthe man 
himselfsays in the interview thatfollows， 
“Mick Rock” sounds like acartoon charac- 
ter a distillation of”70s pop culture in two 
onomatopoeic syllables. 

But Mick Rock is the real name ofthepho- 
tographer whose imasges captured and 
defined glamrockin the firsthalfofthat 
decade:thereal name ofthe Cambridse 
sraduate who, in the spring of1972, docu- 
mented therise and rise ofDavid Bowie in 
his brilliant incarnation as Zigsgy Stardust. 
Hehadmadehis cartoonish name with a 
strikingalbum cover forformer Pink Floyd 
frontman SydBarrett- apersonal hero of 
Bowies -and Rock couldnthavebeenina 
better place ortime thantheeye ofthe glam 
stormthat swirled about Bowie in "72. The 
thrilling,outlandish, and remarkably candid 
imasges in this book attestto theunparal- 
leled access Rockhad to the star who 
became, and remains, his friend.This kind 


“David was fed up 
with all the boring 
scruffy denim stuff. 
He was off to the 
future and he wasn't 
looking back...” 


一 Mick Rock 


of access and trustbetween photographer 
and starhails from another more innocent 
erain rockmnusic when artwas deemed far 
more importantthan commerce. 
Couldaphotographer havebeen gifted with 
amorecharismatic and iconic subject2 
Rockis selfeffacingenoush to admitthe 
good fortune ofthe Glam zeitseistin which 
hefound himself Butitwas his images of 
Bowie - onstage, baclkstage, in the studio， 

o 信 duty athome or in transit-thatfxed 
Zisgsgy Stardust atthe epicentre of "70s pop. 
Here,then,is Rocktalkinsabouthis heady 
Opposite: backstage UK summer tour 1973. Right: Mick 


Rock on the set for the promo for "The Jean Genie”" San 
Francisco, October 1972. 


days with Bowie in thepealkyears ofslam 
rocks teenage revolution. 


BH: 人 jatproxvg71tyox ad David Powie 


toge 碌 er1jr 态 ejirsttmieteary79722 
MBR: TIwas workingin adarkroom atthe 
ofces ofOz magazine,andthere wasapile 
ofpromo records with holes in the corners. 


Felix Dennis, who managed the masgazine， 
saidto me Help yourself”And there was 
DonAy Dory so [tookithome andplayedthe 
life outofit -especially“Life On Mars2”? 
Atthetime ITwas writing shortpieces for 
Rowing Storeandillustratingthem with 
photos. [dbeen to Cambridse and could 
cobble together afew words.Ihad done a 


ASst 让 /From the promotional jjm 


forthe single "The Jean Genie” directed by 
Mick Rock, San Francisco, October 1972. 


各 商 
- 
所 


“1 was fascinated 
by his aura. 

| felt hypnotized by 
all the mutating 
and shifting around.” 


一 Mick Rock 


piece on Syd Barrettof Pink Floyd. Id also 
done one on Rory Gallagher whose first 
three album covers LI shot. 

When David said“I go both ways” 直 got 
people's atten- 


tion.So Italked “He Wasnt 


to Andrew 。 

有 its thinking about 
Londoneditor money， he 

of Rollirz 9tome was thin king 

-and said, 

<Whatabout ”about stardom.” 


Bowie”” He 
said“Yeah， 
okay. He's been saying a few interesting 
things lately”Atthe sametime afriend of 
mine,the art director ofClLxp 7Pternatioral 
saidhe wanted amusic section atthe front 
before you gotto the boobies and bottoms - 
Something alittle provocative, Isuppose. So 
that was commissioned too. 

Anya Wilson, Davidspublicist met me at 
Liverpool Streetstation andtookmeuptoa 
sgigin Birminsham.Shebroushtme bacle 
stageto introduce meto David, and he letme 
takethefirstpictures [evershotofhinm.And 
then [Itooksomeperformance shots during 
theshow.AdayortwolaterIwentouttohis 
house in Beckenham and interviewed him. 


一 Mick Rock 


Top: With 1ggy Pop and Lou Reed, Dorchester Hotel， 
London, July 16, 1972. Below: On tour in the UK, Summer 
of 1973. 


BH: 玫 7atappealed to yoxapoxLtPowie2 
MR: InitiallyIwas inspired byhis music， 
andthenTwas fascinatedbyhis aura. Ifelt 
hypnotized by all the mutating and shifting 
around. In truth the persona inter- 
ested me more than thepersonality 
coupled with thenaked ambition. Its 
all there in the Zigsgy lyrics. He wasnt 
thinking about money, he 
wasthinlking about star- 
dom. Youve gotto 
remember howyoung we 
all were.Ifirstmet David 
forty-two years ago, when 
the world was avery different 
place. Psycholosicallyit was a 
veryimpressionable time. 
What everyone now accepts as 
modern pop culture was 
brand-new-. 


BH: PiC_Powie crz6greyorr 
ID2ages or1zzrz722 7111e mave 
Stror1g ideas aporxvtjow je warztewtio pe 
Photograpjed2 

He seemed to likethephotos Idid from 
early on. He responded reallywellto the 
Session [did athis home in Beckenham, the 
onethatproduced thenow-iconic mirror 
shot. Every frame had a_ certain masgic. He 
told his manager on reviewing them that 
“Mick sees methe way [Isee myself” 


Which I was delighted to hear because 让 
was importanttomethathereallyliked 
them. [learned alotjustwatching and lis- 
tening to him. 


BH: SPorldwe zzKorPpowre asmziore 
ofar avamrtaarae artisttharawpop star2 


MR: Davidusedtotalk ofhimselfas a 


Xeroxmachine,picking up impressions all 
over theplace. Hebroushtin alotofele- 
ments: the Warholthing, the Velvet 
Undersround, Jacques Brel, 下 abuki,the 
Living Theatre,4 Clocpwor Orazzge.And 
ofcoursethefuturisticspacething, which 
Roxy Music got into as well. David 
absorbed things so fast Hemadethe con- 
coction so rich and thick. 


“It was 6pater /a bourgeoisie. 


lt felt revolutionary. 


The more you disapproved， 
the more we loved it...”-_- wick Rock 


Aboqard the IuUxury cruise ship QE2， 
Southampton, UK, January, 1973. 


Photo sessionjjomitheial5umiPiniUps 
让 France, July 197SRGUSIEHOUOSIYINViICARROCK 


Limited to a ART EDITION NO. 1-100 COLLECTOR'S EDITION 
NO. 201-1.972 


UK Srrmzmzer toxm 1973 (below lefb 
total number of Limited edition of1,772 copies, each 
1 972 CODIeS 本 sisned byDavid Bowie and photographer 
al wa by ea Mick Rock, with 3foldouts, 310 pp. 
qcotlardg, May 1973 (below rish 
700 /有 500 /8& 450 
Pigmentprint on Platine Archival $ / / 
David B d 
avVl OoWlIe an Fibre Ragpaper sigsned by 


photog rapher photographer Mick Rock, 31.5x44 cm 


(12.4x17.3in.) paper size, frame not 
Mick Rock included. 


$1800 /人 1250/&1000 each 


“David 
absorbed 
things so 
fast. He 
made the 
Concoction 
So rich 
and thick.” 


一 Mick Rock 


Charles Duff. A Handbook on 
Hanging (1931. Cover: Andreas Karl 
Hemberger. 


atecLiiie 
jackets 


The years between the First and Second 
World Wars in Germany are famed for their 
cultural boom. With Berlin as its epicenten 
the Weimar Republic was replete with ground- 
breaking literature, philosophy, and art. 

At the heart of this intellectual and creative 
hub were some of the most outstanding and 
forward-thinking book designs in history. 


Metropoljis. UFA Magazin. Special edition (1927). 
lustration: Werner Graul. 


Erich Kastner“The Bewitchead Telephone” (1931). 
咱 ustration: Walter Trier. 


Walter Benjamin. One-Way Street (1928). 
Cover: Sasha Stone. 


Kurt Tucholsky.“Germany 
Germany Above A 咕 (1929). 
Cover John Heartfield. 

人 


IGNA 开 入 SSTNOFP 有 
国 【4 天 下 。 DER 区 
IEOCIH 局" APLER| | 
He IN 太 T 

STRAGSSINOFE 7 

VERLAG DIE SCHRNOIUERD 瑟 | 
lgnatz Strassnoff. 4 the Con | 他 
Man /gnatz Strassno 太 " (1926). 和 
Cover Georg Salter. 


ERLINE R 
OHNBAUTEIN 


ss、 


引 
人 
有 
划 
; 刚 
国 1 
捕 扣 
站 四 
| 
1 
| 
3 


“Bemin Residqences of Recent Years” 
(19310). Cover: Hermann Seewald. 


EXPRESSI0NISMUS 
UND FILM 


Hans Richter (Ed.).“G. Magazine 
for Fundamental Design”No. 5/6: Film 
(1926). Cover: Werner Graff. 


STEFAN | 
LORANT 
二 


Polyphem. 

“With the Right Eye” 
(1925). 川 ustration: 
Oskar Garvens. 


Stefan Lorant.“We from Fim”(1928). 
川 ustration: Dugo (Andras Szenes). 
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Cover Georg Salter. 
FICHTIGEN NEBENMANN.， 


njtemtiert sfeltreyr 


“Sacco and VanzettP" (1928). 
Design: Pewas， 


Henri Guilbeaux.“VIagimiryyich Lenin” 
(923). Cover: Georg Salter. 


The speed with which a liberal， 
enlightened, internationally minded 
spirit made itself heard after 


the fall of the German Empire always seems like 

a miracle. From the debates surrounding socialism to 
women's lib and youth issues，from architecture | 有 

to urban planning to film 一 these books reflect the 1 (7AE 
freewheeling, curious mindset of the time. | 大/ 和 
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The things designers pulled 
off with what we now consider 
fairly primitive techniques is 
breathtaking. Letters were 
drawn by hand before they 
were cast in lead, collages 
were assembled with scissors 
and glue, lthograph 训 ustra- 
tions were laboriously 
inserted amid the already 
lengthy printing Process. 


Max Hoelz.“Prison Letters”(1927). 
Cover: Viktor Josef Kuron-Gogol. 


“German Laborin the United States” 
(1931). 川 ustration: Hanns Anker. 


Books for a Better World 


How Weimar book design builds a monument to what might have been 


“Those whorishtfullypossess alibrary 
knowthatbooks havenot onlyreadable con- 
tent buttheir ownpalpable atmosphere as 
well,theirown mood,their own visible aura， 
theirtypography binding, and cover are 
their physiosnomy, and form afacethat 
warmstheheartmuch liketheportraits of 
friends hangingonthewall do”Thebrilliant 
Hunsgarian columnistand cultural critic 
Bela Balazs wrote these words in 1923. 
Accordingto his own accounts, Baldzshad 


with, book covers 
and jackets 位 om 
the Weimar 
Republichave an 
unheard-of vital- 
ity? Theybreathe， 
they grin atus,they 
lookatus with a 
serious and brave 
saze.Theyvibrate 
and dance. Why It 


oncebeen saved from suicide byspendinga has somethingto 

littletime with atyposgraphicallyflawless do with the mix- 

copyofan earlytextby Tacitus. Therefore， ture ofeveryday 

wemightlogically conclude thathe could purposefulness and 

easilyhave gone higshly 

madhadhe “lt's a Syna esthetic ambitious creativity, and the sense 
beenabletosee thi ng. Books must be ofimagination anoldbookinevita- 


the Holstein col- 
lection 一 5one 
mad with jov, of 
coOUTSe. VVhat 


heldq, caressed， 


call for the same 


cananyonesay intimate affections 
aboutthis and attentions 
never-ending 。 号 
foodtideof ”that fine jewels do 
masterpieces? 


Shall wecall it atreasure2Aparadise? An 
encyclopedia? A discovery-filled path? Why 
is itthat for anyone who has eyes to see 


experienced. They 


blyevokes: Whohasheldit what 
Sortofsecretlifehas accompanied 
iiall these years? 
Thephenomenon we call abook 
cover is hard to describeusing 
standard art-historical ljanguage， 
which is whythe history ofthe 
book arts has remained arela- 
tively exotic specialty reserved for 
connoisseurs. Boolkcrelated arts 一 be they 
typography bookbinding, or cover and 


jacket design 一 have, ever since modermnity 
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besgan championing arts“autonomy”pri- 
marilybeen considered secondary crafts， 
mere “applied”arts. The lasting myth of 
paintingSsunique supremacy lived on well 
into the twentieth century, and even today 
themost sisnificantposter the most aston- 
ishing book cover cannotcompete with that 
legacy.Thebook artshave therefore 
remained the domain ofavid addicts, the 
discreet devotees ofthis peculiar creative 
niche.Buthowelse shoulditbey? Itsa 
Synaestheticthing.As Baldzs said,books 
Imustbeheld, caressed, treated as fetish 
objects and “relics tobetouched.” They 
haveto be experienced, and call forthe 
same intimate affections and attentions that 
fnejewels do. Attimes youmay 一 indeed， 
Sometimesyoumust-takebooks to bed 
with you; paintings, never 

But when it comes to thepresent book one 
misht well echo what Hermann 下 afka 
called outto his son Franz whenhe brousght 
him his firstpublication:“Putitonthe 
nightstand!”Because youcan'tsimplyread 
such abookandthen set aside. There itjlies， 
constantlyenticing us to reach for and 
exploreamap ofthe twenties. In terms of 
book art, any such map is missing the best 
worldofall.Those whothoushttheydmore 
orless found their way were wrong. Such 
maps lead us to exhilaratingreunions with 


Top: Egon Erwin Kisch.“Classical Journajism” 
(1923). 川 ustration: George G. Kobbe. Left: John 
Dos Passos. The 42nq Paralle| (1930). Cover: 
Georg Salter Opposite: Erich KGstner Emiland 
the Detectives (1931). 川 ustration: Walter Trier. 


“Democratic Germany had 
every chance to become 
a model incubator for an ideal 


global culture.” 


lesendaryfigureslilke John Heartfield, Olaf 
Gulbransson, George Grosz, Frans 
Masereel, Lucian Bernhard, Jan 
Tschichold, Georgs Salter and 了 .R. Weif,to 
namejustafew.Thosefewalone wouldbe 
astonishing, considering their sisnificant 
output. Butnextto them here, forthe first 
time, we fnd an entire bevy oftalented 
namesthat noteven experts ofthetwenties 
haveeverheard of Oneinvaluable merit of 
themeticulous research donebythis boolcs 
contributors is thatthey”ve settherecord 
straisght and brought art-historicaljustice to 
anentire generation. Berlin,the 
Menschenwerkstatt (people factory”as 
Heinrichn Mann 


points ofreference,butmost desisners 
turmed the bookinto something quite 
unique, somethingtruly worthy. Toplay on 
the German term, the concept ofange- 
wandteKkunstcould be countered with the 
rhyming idea ofanverwandte Kunst 一 
contemporary artismt“applied”its 
“relational”: 直 appropriates and often 
playfullytransposes things into nevw， 
never-before-seen works. Its often 
called concept arb buttheonething 让 
camntbecalledis miniaturizedpainting. 
Bookjackets cannotbe separated from 
the texts 一 the stories around which 
theyre wrapped, andto which they 
drawour atten- 


constructivism， 


Additionally the biosraphies ofits authors， 
publishers, and book desisners speakto the 
“irretrievable”spirit ofthe age. There was 
no goingback after January 30,1933, once 
mostofthis culture was trampledand 
burned, its crea- 


“The book arts tors persecuted 
Constitute a Wide- ordriven outof 
open window ecounty 
into the important 和 eytinggtn 
In P ered, researched， 
movements of andlovingly 
the time: expres- ”brousghttolisht 
sionism, realism， ee 

。 。 om adistance 
new objectivity， looklikejust 


called itin 1920)， 本 tion. This book another "special 
wasamasnetfor CiLL isamonument _P hotog ra phy， and collection” In 
talent 位 om all over UND DIE TD 到 T 捷 KTIYV 毛 .tothe breadth art deco, but most reality itisa 
PEurope,even more ERICH 人 SGSTNI 二 妇 and varietyof desi gners turned monument to the 
so than wehad pre- intellectthat Sense ofwhat was 
viouslythought. “Weimar cul- the book Into 。 possible in the 
No computers ture"fostered。 SOomet hi ng qU ite better Germany 
existedto help out This specific U nid Ue. that existed 
designers back then， ]abel is better between 1918 and 
butthen its also thanthe moreneu- 1933.Lookings atthis monument who can 
truethatno com- tral idea of “twen- help feeling quiet and wistful, saddened by 
puter has yetbeen ties culture”as 让 such an auspicious besginningthat was 
ableto match the better captures the denied the chance to progress? 

signature styles of stimulating, provoc- 

Such artists, notto ative,and utterly 

mention their indispensable 

unique handwriting. impact ofthe first 

JItwas all done by German republic. 

hand:letters were Thispublication 

drawnbyhand proves that demo- 


before they were castin lead, collages were 
assembled with scissors and glue, lithosraph 
jlustrations were laboriouslyinserted amid 
the alreadylensthyprintingprocess, and 
embossingplates were carefullyfiled down. 
Thethings designers pulled offwith what 
wenowconsider fairlyprimitive techniques 
js simplybreathtaking. And because every- 
thingdepended on themanual abilities of 
these book artists, many oftheir cover and 
jacket desisns exude the freshness of all 
highly original graphic work. The book arts 
constitute a wide-open window into the 
importantmovements ofthe time: expres- 
sionism, realism, new objectivity construc- 
tivism, photography and artdeco were 


cratic Germanyhad every chance to become 


amodel incubator for an ideal global cul- 
ture. Ithad so many spirited, courageous 
publishers, so many original perspectives, 
and was so opento dealing with any and all 
jssues! The speed with which aliberal,， 
enlightened,internationallyminded spirit 
madeitselfheard 一 让 not outrigsht pre- 
vailed--afterthefall ofthe German Empire 
always seems like amiracle. Fromthe 
debates surrounding socialism to women's 
lib and youth issues, fom politically 
engagedtraveljournalism to the “Jewish 
duestion” 位 om architecture to urban plan- 
ningto flnm--thisbookreflects the free- 
wheeling, curious mindset ofthe time. 


The Book Cover 六 the Weimar Repubjic 
Jurgen Holstein 

Hardcovemn 452 pp. 

$ 69.99 /人 49.99 /有 44.99 
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Taking Over the World 


In The Great Dictaton Hynkel invades 
Osterlich with 200 tanks, 50 armored cars， 
and 500 machine guns behind him. 


iThe Great 
Impersonator 


For the first time evenm the Chaplin family opened their vast archives: out comes， 
after three years of digging, the most comprehensive ilustrated biography to date 


有 四 


Totalitarian Tramp 


Through archival material and oral history, Paul Duncan 
traces the making of Charlie Chaplin's Hitler parody 


17931 CHParvie CPaplin taveleqd io Bervim 
aSDartorjazs wortd ioxr topromzote Czby 
Zi1gjpts wherehe was7etwith an-9emmz6c 
Aostilbz: Chapliz wasmotvewis 几 putrigor- 
OUSLy rejusea to comrectruizov7s 太 atpe 
Was. De pelieved 态 atsxcjn aemialLplayedg 
into tpe Ahands ofamt-9emzztes. 

March 10, 1931 /Jewish Telesraphic 
Asgency: Charlie Chaplin was the victim 
today ofan anti-Semitic demonstration 
held outsidetheAdlon Hotel.A crowd of 
Hitlerists collectingthere and shouting 
abuse againstthe "Jewish comedian” The 
demonstrators were finally driven o 任 by 
thepolice. 


January 30, 1933: Eterpecammre cnarzcellor 


or Cer7za1 愉 

March 22, 1933: Dacjnar comceztratzo7m 
ca112D ODemeQ Dearicn zz77zlen cpzero 太 
Police ofWMunmzicj adescripeditas ne jirst 
CO1ceatratior ca172D.JorpoliticalLprisomers” 
March 24, 1933: Etersecured powers 
tat7zade AiraayVvirtaalaictator PEepro- 
Clairedtpe Nazr Partby teomniy Political 
Party perDzzttea Im Cer7za1 了 

January 31 1935 /Dollywoocd Reporter: 
Thelatest motion pictures to come under 
the Naziban are all the Charlie Chaplin 
productions. The reason given forthe ban 
bythe censors isthat Chaplin is not “Aryan.” 
Jathespring of7936 Chaplin anrd Purette 
Codadaradsaileqd io te rar Past 7T1ey7mar 
Fieqdzin Camztom, Cjzima, 7 Warcn 1936. Dr 


theresto171936 amd trouvgHhnouvt7937 
ChaPpliz womhead or astory setzm Ba am 
aaaptatiorz oftpe ove! Regency a7zQ 
Stowaway. 

JP 7Tazd-4DrL writerKorraa PercovictVIS- 
iteC CHaPpLzm. 

Charlie Chaplin: The conversation turned 
to the growing seriousness ofthe Nazimove- 
mentin EuropeandAmerica. Bercovici 
remarkedthat Ioushtto make acomedy 
aboutit. Itoldhim that Mr. [Alexander] 

上 Kordahad madethe same sugsgestion early 
in1937. Hitlerhavingsthe samemoustache 
asthe Tramp,Icouldplayboth characters. 工 
didnotthinktoo much aboutthe ideathen. 
Thenitsuddenly struck me. Ofcourse! As 
Hitler Icould haranguethe crowds injargon 
andtalkall [wantedto.And asthe TrampI 
couldremain more or less silent. 

4week laten Bercovictvisited CjPaplin Jor 
a7PzigjPtarmdreaa to 1Mzi7z 7zotes pe Paad written 


Jprarter im 


Bercovici Notes: Charlie, barber or paperT- 
hanger has afightwith some SS men and is 
thrown in a [concentration camp|. Escapes 
fromthere wearingamilitary coat. Taken 
for Hitler whom he resembles. He runs 
away,theyrun after him and“Heil”him. He 
leads them,now grown to an army, towards 


the Austrian border. Meanwhile, the real 
Hitlerhas gone out incognito to commune 
with his soul. The suards ofthe [concentra- 
tion camp] lookingfortheir prisoner come 
uponhim and givehim a sood clubbings and 
arresthim despite his protests thathe is the 
real Hitler. 

Chaplz retz17Ted io Bevervy Fills atthe 
enQo ui and comtmued wormfing om te 
ScizDE assisted py writer Da1z .Ja77res. 
November 9, 1938: 771e Nazis coorQimzatedg 
attacks 太 rouxgjpoxt Cermza1zy ad 4zstria， 
destroyig 7500 JewisPn sjnops ad Dur7T2z29 
和 00synagogres. Ninety-o1le Jews Were 
71aderead ad over 25,000 adeportedto co7- 
Cetratzo1l ca172DS. 

7T71emnextaday Chaplirz registereda 32-Dage 
SciDL1jorcopyrigAt-The Dictator was te 
Story or “41tttejispnimashnar-injested 
OCeal1l 4s tescriptadevelopeg Chaplm 
eVyolvead a71Tnzstaken idemtty plotpethweer tpe 
aictator Enpel amd aewzsAn parper 
Charlie Chaplin: The mistaken-identity 
plot is secondary. Its main structure is par- 


Top: Playing off their comparable moustaches， 
the press depicted The Great Dictator as 
“Chaplin versus Hitler” 

Bottom: Makeup artist Ed Voight arranges 
Chaplin's hair between takes. 


“It suddenly struck me， 

As Hitler 1 could harangue 
the crowds in jargon and 
talk all 1 wanted to. And as 
the Tramp 1 could remain 


more or less silent.” 
一 Charlie Chaplin 


Shadows of Truth 


Adenoid Hynkel, the Phooey of 
Tomainia, the “great” dictator 
mid rant. 


allelism--thelife in the shetto among sim- 
ple people compared with thelife in the 
palaceamongthepretentious maniacs， 
gangsters, and power-mongers. 
L4stpenewPlommainiarn dictaton Opel 
givesaspeecn tnatisproadcastarox1d tpe 
Wo7QC "Adenoid Hynkel Schlitz Helka- 
selza Budweiser hanheiser Blatz! [micro- 
phones all bend baclkewards so great is the 
wind] Lieberwootz saulraut Heinz weiner 
schnitzel! Hauser grausen mauser fauser! 
Schultz! [swallows asmall microphone].” 
mhelalso Invites 
Be1zzine CasolLirnD 
IDigadaiztcPzoF 
Baucterza (Later 


Dot wamntto 

ivade Ostrzc1. 4s mkeLparades Nazs 
troops Casolin Drags thatje jas aero- 
JIQFzPe ta1zps -jzg tarzjs tatalsogo 


Opposite: Sketch by J. Russell Spencer for 
Scene between Hynkel and Benzino Napaloni， 
who engage in a game of dictatorial one- 
upmanship. Napaloni points out that Hynkel's 


clock is two minutes slow. Top: Poster juxtapos- 


ing Hynkel with the plucky Hannah, a character 
in the Jewish ghetto. Bottom: Hynkel performs 
aballetic dance with the globe accompanied 
by Richard Wagners prelude to Lohengrin. 
Wagner was Hitlers favorite composer. 


“dont give a damn if 
Hitlers furious. He cantt 
Benmzinzo NapalorDD) be any Worse than he 
lojhispalace-they is Can he?” 一 charie chapn 


Zaderwater 17 respo1lse to tnzs, Ermpel 
ara11ges a Live televisiom jeeqdto spnow o 矿 
PizsJeetojjyzng pattesjzps. 4teacPn 7ree 
129 CasoLizalways comzes OULO1L toD. 
atterscometo apeadattinepurrettapie 
aurinzg tne paLL 
Script Note: The food, piled on thetable 
likeamountain range, sugsgests to the dic- 
tators theterrain ofthe Ostrich border. 
Theybesin military manoeuvres using bits 
offood to represent armies. Sausages stuck 
in potato salad are cannons. Large Sausages 
are Big Berthas. Lobsters 


The demonstration starts 
peaceablybutends in vio- 


Dies. 

O1 4DF79 CHapzzz 
WwWrotegagsjprthepalace scenes, incluading 
O1ie Where jpodispreserzteadzn tpeshnape oF 
gopes ad maps ofrPurope. T1e jpolowing 
day Chaplin trans1ormedtpis ideainto 
BOPphelpicpripng up teglopeiPiso7rce 
CIQDer1ormzingapaloon danrce wii 碎 还 

三 zzUeacj revision oftpe scenre, CapLzn 
expamdead the descriptiomr untl tlea 
threepages ofaetailed chnoreograpPy amQg 
tecArzical notes. 7T1e uidaity ofthe aance 
Was achieveQg py using wires to 1 太 EmpeL 


aretanks, olives are shells. 


lence with the throwing of 


CHARLE 
CHAPLIN 


JACE ENWY REGUNALD 
OAKIE. DANIELL.GARDINER 
wwGILBERT'. we MOSCOVICH 


GaG11Q DY jazzrzg somze ortpe movemzerts 
DacKwarT 以 

T7je Bri6sn pretign OHce was womried tat 
Chaplim aBri6sPn subjeck world carse 
Droplems WwWit 太 Cer7zarmy ad ta 771e co7m- 
Sulate 1 Los41zgeles momitored te 
Sitratzo7L. 


May1l7,1939 /British Consulate, Los 
Ansgeles, Letter to Foreisgn Office, London: 
Wehavehad some personal conversation 
with [Chaplin] and fmndthatheis entering 
into theproduction of77e Dictatorwith 
fanatical enthusiasm. His racial and social 
Sympathies are with classes and groups 
whichhave suffered mostin the dictatorship 
countries. The directness ofhis attack would 
Seemto be,tohim,thepicturesonlymotive 
and reason. Mr Chaplin recognizes quite 

位 anklythatpossiblyonlyin the United 
States willhe be ableto showhis flm, and 
thatevenhererepresentations will probably 
bemade which will limitthe field ofdistribu- 
tiontohim. Hethinks 让 possiblethatthe 
[Breen] O 人 ce will refuseto passthe fihm， 
butheis determined to distribute it 这 neces- 
Sary, withoutrecourseto the distributing 


Bottom: In another sketch by J. Russell 
Spencen Professor Spittenkoff demonstrates 
his new invention, the personal inflatable blimp， 
to Hynkel. Opposite, top: The famous nonsense 
Speech was first filmed on location in Girard. 
Opposite, bottom: The production crew stud- 
ied newsreels of Hitlers speeches to help 
design the set for the speech. This sketch of 
the “Sports Palast Set UP”shows how they 
could represent large crowds by filming 300 
people at atime in different positions until the 
whole hall was filed. This idea was dropped， 
and Chaplin changed the speech to an exterior 
location. This sketch explicitly refers to“Hitler” 


organization with which he is associated or 
any other 

Dan James: Jewish producers in 
Hollywood told him， “Look Charlie,youre 
soingto make itterriblyhardfor ourpeople 
over there. Youre goingto malke Hitler furi- 
ous”Charlie said, “Idontgiveadamn 让 
hes furious. He cantbe anyworsethanhe 
js, can he?2”Thevy [said] thatthis was a disas- 
ternotonlyforthe JewsbutforAmerican 
foreisn policy. Charlie was beginningto get 
scared. Roosevelt got word ofthis and sent 
Harry Hopkins, his closest 

advisor to talkto Charlie. 

Hopkins said “Lools 
Charlie,thepresidentis all 

forthis. You donthaveto 

worryaboutthe [distribu- 

tors] boycottingsthis. He"ll seethatthis will 
bereleased. Hetfeels thatthis is avery 
importantthingandthatyoumust go ahead 
andnotlisten to any ofthese people who are 
tryingto discourage you.” 

T7ejim wasregistered as The Great 
Dictator om .Junre 23 DuLCAapliz also reg- 
isterewg The Two Dictators, Dictamania 
(po 太 .ui 25), amd Dictator ofPtomainia 
(4ugust 7 

One otherunnzinggags ztpnepalace 
Seduellces Was the testing orinventions tat 
ao notWwor ProjessorSpittenrko 太 aemmzom- 


Strates1zis iew Inyvertiom, thepersomal 
Iatcpie PLD. 

1 oneyversiomr ortipe scenre, Tinkle aeciaes 
to testtpepLipzp Pazse 信 Which resulks na 
12adcap riade troxgjP thepalace, terrihin9 
Aizswi anrdajigntovertpectty roojiops. 
ya1totperscrzpza te sequetce eds Wit 
Dieperag lassoed py te 47mrericanm 
a111Dassador Chaplins metocgwas io write 
Seyveralyversions or the sequezce at tpesamze 
te to see WhatWorked 

Chapliz assemplead Pis sequemces io ape aw 
Jscripton uty 
73, amdordered ine 
coPstructiomnrora 
to-acregjhetio 
Streetset 
Costz7ze, DGKFerD， 
Qa11Q SOLI11Q tests occu1Ted trouxgjottt 
Luxgust 

Ted Tetrick: When we were making fit- 
tings, Charlie never wore amoustache. 
Whenwehadafinalfittingsfortheuniform 
inthe spaghetti-throwing scene,thepeople 
位 om Western Costume remarked on how 
Imuch he looked like Hitler. Charlie spun 
around and said“Hitler looks like me!” 

O1 4uxgust31 scTeell tests werestarted 
(Chaplim soughtvewishn actors wpo corld 
SDeak Yidaishn 1jortpeghnetto residents), amQg 
CODies ofthescriptwere7maade. 


一 Charlie Chaplin 


TBRRERS PT 
区 


日 
| 


September 1 1939: Germany invaded 
Poland. 

September 3, 1939: France and Britain 
declared war on Germany buttookno 
immediate military action. 
jiertihreedaysofrehnearsals or tegjpnetto 
Selt CHaplirz pega1l snootzrzg ooepte1zper 9. 
Tisjirstscenreastpedrctator was tpe7onm- 
Se11Se SDeecj, Jied or Decermzper5. 

Dan James: He saidto letthe camera keep 
rolling, andhe perform[ed] for 700 feet of 
flm. The temperature was over100 
[degrees Fahrenheit] out there. He would 
do this interminably, and then between set- 
Ups he would entertain the extras. Atthe 
end ofthe dayhe wouldbetotally drained. 
His face wouldhave agrayish pallor. He 
would be sweating 位 om everypore, atowel 
wrapped around hisneck, and fall into the 
limousine, andwed say “My God,Iwonder 
让 hellbeheretomorrowmoring”Bnut [the 
nextmorning] therehe was. Extraordinary 


endurance. 28, and tpen anrotperjoxron ui 7 Chaplin who wereelatedandenthused.Ayoung 
May 10, 1940: Cermza1zy pega1z Invasiom CO72DLeteqQ zzpng on uly 9 ad coPtinued New York scion asked me in a benign way 
or Belozu1 te Netperyanads, arzid ra7zce. theeditnrgprocess. Gemmadade tejialcuts why Iwas so anti-Nazi. Isaid becausethey 
Charlie Chaplin: Morethanevernowthe O1 Octoper 70. were anti-people“Ofcourse ”he said, as 
world needs to laush. Laughter is a safety Charlie Chaplin: 77e CreatDrictator was thousgh makinga sudden discovery “youre 
valve for our sanity. booked toplay two theatres in Nevw York， ajJew arentyou?2”“One doesnthavetobe 
Zr1ro7zvaunre23 Chaplin spentaweekshnoot- theAstorandthe Capitol.77e Creat ajJewto beanti-Nazi”Ianswered. “All one 
ipg scenes QQ writing tejinalspeechn. Fo Dictatoropened atthe Capitol [on has to be is anormal decenthuman being.” 


tahes oftpejiaalspeechn weremmadeonvunre ， November15]toaglamorous audience 
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“The costume pe 
“remarked on hgw 
heloeoked- like 上 
NE pun 
said,'Hitlerll 


Public Image 

Hynkel's schedule is Safull he 

only has a few secondqsjto satiate -_ 
his vanity. 


Brilliance in 


a Bowler Hat 


This first print run of 10,000 copies includes a precious 


12 frame strip from City Lights (1931), cut from an original 35mm 


print in Chaplin's archives 


Three years in the making， 
and leaving no document 
unturned in the vast Chaplin 
archives, this XL tome follows 
the making of every one of 
Chaplin's films. Featuring 
personal letters and memos， 
sketches, storyboards， 
posters, on-set photos, and 
oral history from Chaplin 

and some of his closest 
collaborators, it reveals the 
impromptu invention as well 
as the meticulous planning 
that together made Chaplin 
the first international film star. 


XT 
The Charlie Chaplin Archives 
Quarter-bound hardcover 
with original film strip, 560 pp. 
$200 /1/E150/&135 
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EXCLUSIVE TO 
THE FIRST PRINT RUN 
OF 10,000 COPIES， 
THIS PRECIOUS 
12 FRAME STRIP FROM 
"CITY LIGHTS” 

IS CUT FROM AN 
ORIGINAL 35 MM 
PRINT IN THE 
CHARLIE CHAPLIN 
ARCHIVES. 


THIS BOOK IS 
NUMBER 


2656 


EDITED BY PRIUL DUNCIN 
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UNDRE2> FOR 
HISTORY PLEASE 


The evolution of an icon 一 50 years of Pirelli Calendar 


Peter Lindbergh's 


2002 edition， photographed 

in Paramount Studios in Hollywood， 
featured a number of well known 
actresses in a seductive throwback to 
Hollywood's golden days. Model: 
James King 


“The Pirelli Calendar 一 
arguably the world's most 
titillating way of keeping 
track of time.”- ou 


Brian Duffy & 
Allen Jones, 1973 


The shoot was designed as a modern 


Herb Ritts, 1994 


Derek Forsyth returned to his role as the calen- 2 2 
take on an old-fashioned pin-up, inspired 
by the work of Alberto Vargas. 


dars creative director in 1994, after a twenty- 
year hiatus. He recognized the calendar's ever- 
growing competition and persuaded Pirelli to 
work with the leading models of the moment for 
the shoot in the Bahamas. Model: Cindy 
Crawford 


Steven Meisel, 2015 


The fetish-themed calendar was styled by Carine 
Roitfeld. She remarked "Sometimes, to show a bit of 
fashion is even more sexy than to be totally naked.” 
Model: Radquel zimmermann 


三 '93 王 


“For me the Pirelli Calendar 

stands for women: embracing them- 
selves, embracing their body， 

being comfortable and strong.” 


一 lsabeli Fontana 


Herb Ritts, 1999 

Ritts used each calendar month to represent a 
different decade, from the Belle Epoque to the end 
of the 20th century. Model: Michele Hicks 


Nick Knight, 2004 

Knight constructed narratives for each month 
based on the most intimate sexual fantasies of 
eminent women. Model: Esther de Jong 


9 二 


Richard Avedon, 1995 


Avedon created bold, dynamic images to represent 
the four seasons. Model: Nadja Auermann 


Richard Avedon in conversation with 

Christy Turlington, who starred in the Octoben， 
November and December images of the 
seasonal 1995 calendar. 


Herb Ritts captures a heavenly composition for 
the 1994 calendar with supermodel Cindy Crawford 
on Paradise lsland in the Bahamas. 


Models for the Peter Beard 2009 calendar 
traveled to the Okavango Delta in Botswana 
to brave shots perched upon treetops and 
wild elephants. 


Fashion photography power-duo Mert Alas 
& Marcus Piggott photograph Karen Elson on 
aspeedboat off the Cap d'Antibes in 2005. 


人 


Mario Testino on shoot 
in the Naples area for the 
2001 calendar. 


Patrick Demarchelier photographs 
Michelle Buswell on the beach in Rio de 
Janeiro for the 2005 calendar. 


exXt ii ndan featuring glamorous shots of 

mn V in 1964. Reserved for important clients 
aler ninto a legend of its own, showcasing 
1od dra Ambrosio, Gisele Bundchen， 
中, 上 ndy Crawford, Penelope Cruz, Milla 

Klu | |, Sophia Loren, and Kate Moss， 

ft h ar / of the now-legendary institution that 
len E you a retrospective volume reproduc- 
te C 1 hed by Richarqd Avedon, Peter Beard， 
hel | r| Lagerfeld, Inez van Lamsweerde 
atal | j Peter Lindbergh, Sarah Moon, Terry 
rb | Bert Stern, Mario Testino, Bruce 
ny 


Nick Knight takes a shot for his 2004 calen- 
dar which featured futuristic images inspired 
by women's own fantasies. 


直 RE 


Herb Ritts with Chandra North, the turn- 
of-the-century muse in his 1999 calendar 
through the ages. 


Limited edition of 
1,000 copies, reproducing 
the complete calendars 
Bonus features include rarely and never- 
before-seen behind-the-scenes images 
Peter Lindbergh photographs a scantily clad Kiera of the shoots, the unpublished 1963 calendar， 
Chaplin for the 2002 Hollywood edition. and a selection of“censored”shots deemed 
ee ES 4 toorisque bythe editors ofthe time. 

二 -一 With an introduction by Philippe Daverio 

and an interview with art directors Derek 


< Forsyth and Martyn Walsh. 
| COLLECTOR':S EDITION SUMOI 
1 NO. 1-1.000 0 


Clothbound hardcoven 一 一 | 
La 三 作 ， 
engraye 全 OU 


8.9}〗 己 
$ 2,00-- 一 -250 /E 1.500 
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Also available 
asXL-sizeedition 
Pireji 一 The Calendar 
50 Years And Mo 


re 
30 x 30 cm (11.8 x 11.8 in.), 576 pp. 
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A new life-form in its own right? Lena Herzog captures 
the uncanny sculpture-creatures of Theo Jansen 
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The Beauty of 
the Beasts 


By Lawrence Weschler 


Tve cometo think ofTheo Jansen as across 
between Leonardo da Vinciand Don 
Quixote. Leonardo for the wide-ranging 
aspiration and sheer protean inventiveness 
ofthe whole enterprise 一 the avid facility at 
drawing,theleapfrogsging scientific bent of 
mind.And Don Quixote for the sheer over- 
the-top ambition and vision and knight- 
errantnobility ofthe project 一 for ifthis 
wasnta case ofdreamingthe impossible 


more remote stretch ofbeach wherehe 
puts his steadily evolvingplastic-pipe 
beasts through their paces each summen， 
andthenjustup north to where, as 让 hap- 
pened, he himselfhad beenborn,in 1948， 
theyoungest of1ll children. His earliest 
memories includethe wayhis fatherand 
older siblingswould all set o 任 for various 
jobs each morning, and how he usedto love 
fashioning lenses out ofclock faces and 


dream, 工 区 中 ， other stray 
do “Ifthis wasnt a case of panesand then 
wu dreaming the impossible dream， enenons 
Hesa | don't know What is.” on the ceiling 
fetching， while lollingin 


immensely congenial fellovw, awry enthusi- 
asb atall clean gleam ofa man and still 
duite youthful looking despite being over 
065years old. WVhen TIwentoverto Holland 
to meethinm, wesaton abenchalongthe 
wind-sweptpromenade overlooking 
-Scheveningen beach, on the northvwest 
cusp of The Hague. Down belovw,bulldoz- 
ersrakedthe sand, combingthe dunes back 
into acceptable shape after aspate of 
recent autumn squalls, as winter clouds 
wentwhippingby above. 

Jansen pointed south towardthe somewhat 


the bathtub. Atschool,he was good in 
geometry but was especially entranced by 
theprospect offlisht andhoped one dayto 
beapilot 

Heproved asomewhatlackadaisical stu- 
dentatthe University of Delft where he 
majored in physics while imnmersinghim- 
selfprimarily in “hippie-type”extracurric- 
ular activities, such as music-making.Even 
his conventional studies were lessthan 
wholly conventional: assignedto studythe 
electrical conductivity ofcopper he instead 
documented the feedbackloops ofsound 
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Above: Fence, study of parts, Ypenburg, out- 
skirts of Delft, Netherlands. Left: Animaris 
Gubernare in motion). Opposite: A young boy 
admires Animaris Plaudens Velal. 


provoked bytapping copper pipes， 
instances ofthethenmnascent (and still 
decidedly suspecb chaos theory“They 
didntknow quite whatto make ofme,norI 
ofthem: TIwas beingtrained to be an engi- 
neer ”he says“butthelongerIstudied,the 
less I could see myselfworking as arobot 
for PhilipsElectronics, or some such.” 

He left school after seven years, married 
thoush without a degree, and held a series 
ofoddjobs,including as an assistant with 
the medical faculty ofthe University of 
Rotterdam. Butwhen that frstmarriage 
dissolved in 1975, he decided to givehim- 
selfover completelyto art. 

Aseries ofhis landscape paintings enjoyed 
acertain Success, buthis heart was still in 
the clouds. In 1980,tinkering away he fash- 
ioned alightweisght lens-shaped helium- 
flled free-floating UFO that was 15 feetin 
diameter complete with dangling spooky- 
Sound emitter which he and a sroup of 
friends went on to launch into the skies 
over Delftoneblustery afternoon, provolc 
ing an immenselysatisfying faroftne 


、 
二 


TimeWalker 
Urban Speed Chronograph 
and Hugh Jackman 


MONTBLANC 
AUTONATIC 


Crafted for New Heights 


The TimeWalker Urban Speed Chronograph 
is an ultra-high-performance lifetime 
companion. Inspired by the dynamism 

of urban life, its precise automatic 
chronograph movyement is encased in 

qa sophisticated 45 mm microblasted 
stainless steel case With a black 
sqatin-finish cerqamic bezel worn N 
on a highly resistant strap made 

of Montblanc Extreme Leather. 

Visit Montblanc.com 
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Worvas-like panic stricken response among 
thepopulation at large,thepolice careering 
inhotpursuit. Afterthat (and thebriefrush 
of notorietythatensued),he wasruined for 
any coOnventional 
painterly practice. 
The following year 
he invented apaint- 
ingmachine 一 asort 
ofmammoth wall- 
Sized ink-jet 
Printer only it was 
paint-jetand what 
让 printed onto the 
wall in question 
was alife-size ver- 
Sion ofwhatever 
three-dimensional objectoneputin 位 ont 
ofit. Within a fewyears ofthat hedhad 
his vision ofthe Strandbeests, lumbering 
away down the beach, savingthe world. 
The ideahadn'tjustrisen out ofnowhere. 
Jansen had beenthinking about virtual 
life-forms ofone Sort or another for sev- 
eral years already ever since readingthe 
Ensglish evolutionary biolosist Richard 
Dawkinss 1986 bestseller, 771e BLzPpQ 

了 atcjrzmzaker “Thatbookhad an enormous 
impacton me.” 


一 Forbes 


Theo Jansen adjusts one of the many joints con- 
necting the plastic pipes of the Strandbeests. 


AS 


“Spectacular mechanical， 
philosophical beauty all 
rolled up in the talents of 
a man who is both artist 
and artisan in the broader 
sense of both worqds.” 


He decidedto concocta walking algorithm; 
hedlongsbeen interested in walking, which 
is to say continually stumbling forward in 
such awaythat one catches oneselfbefore 
tumbling com- 
pletely“In its 
essence，”.JJansen 
elaborated， 
“walking is sim- 
ply constantly 
changingyour 
shapein such a 
waythatyou 
move forward.” 
Jansen sethim- 
selfthe arbitrary 
人 (though to him quite 
obvious and incontrovertible) rulethathe 
wouldnot deploy any technologybeyond 
PVC orrubbertubing: no electronic timers 
or counters Or crankshafts 一 his was asensi- 
bilitypitchedto apreference for the reso- 
lutelyanalogsin theface oftheever more 
digital. 
The calibrations andrecalibrations took 
years, across generation after seneration of 
new Beest-types and ffesh experiments out 
onthebeach.Theeffect is entirely 
uncanny--orperhapsjustthe opposite: 
canny as they come. Thereisnothing what- 
SoOever icky aboutthe Strandbeest in its res- 
olute advance: in fact on the contrary, itis 


almostapure expression ofawwwww.Itis 
cute, adorable, and itveritablycommands 
the admiration and affection itseems to 
call outfor. Watchingsthe striding 
Strandbeests, we canthelp ourselves: ouUT 
hearts become lodsed in our mouths. But 
does that saysomething aboutthem, or 
aboutus? 

“Oh，”Jansen responds, withouta 
Imoments hesitation.“Itis obviously them: 
they areverymuch alive.” 
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Lena Herzog. Strandbeest. 

The Dream Machines of Theo Jansen 
Hardcover with 3 foldouts, 328 pp. 
$59.991E 39.99 /& 34.99 
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AN ODYSSEY OF ARCHITECTURAL 
ADAPTATION WITH BJARKE INGELS 
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HOT TO COLD 


Architecture is the art and science of setting the stage for our lives. lti 
ies and buildings aren't givens 一 they are the way they are because 
ncestors and fellow planetizens. And if they have shortcomings 
the world we want to see for ourselves and our children. 
ok has been organized according to climate, like an 
esert, to one of the coldest, the Finnish tundra.A 
imate gets, the more intense its impact on th 
remes. Whereas, the milder the climat: 
f culture, program, real estate, heri 


CA -AAA- 
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FLOOD DEFENSES to protect it from another Hurricane Sandy, why not 
design the barrier as a leisure amenity? THE DRYILINEIiS anicxaimplsicofWhatwecalliSocial 
Infrastructure, public utilities designed foripracticaliuse withipositiveisideisffectsionitheuroai 
experience. We envisioned this infrastructure not as a Wall between the city and the watern but 
rather as a string of social and environmental pearls Whichialsofunctiocnsiasiaifloodidefesnse 
shield. With schooling and sports facilities, an aquarium and a museum, The DRY LINE will not 


only make the waterfront more resilient but also more accessible and inviting to the citizens 
around it. 
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BIG. HOTFTO COLD BIG. YESISIWORE 
Softcover with jacket, 712 pp._ .Softcover with jacket, 400 pp. 
$49.99 /有 39.99 /人 34.99 训 $29;9918 19,99 1/& 17,99 
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contemporary concrete trend 


CASA GOES 
CUBIC 


Anearly monolithic cube 本 
of concrete perches 7 
above the living areain . 、 
this private residence in 

Sao Paulo, designed by < 
Studio MK27. Perforated 二 
metal screens slide 

around the perimeter of 

the living space, reveal:- 

ing or concealing the 
surrounding garden and 
swimming pool. 


GEOMETRY IN MONTERREY 


加 
This family house by Tatiana Bilbao is set on a sloped, one- 
hectare site in the suburbs of Monterrey, with a panoramic view 
of the city. lt is arranged as a cluster of interconnected, irregular 
pentagons to provide a clear distinction between public and 
private spaces, as well as an energy-efficient orientation 
瑟 AS Se 了 让 7 nm 和 @ 
机 WW 不 六 吉 AN 人 
二 f SS 总 ， 
7 站、 内 庆 二 了 
攻 有 AD 区 六 日 
PE vd 和 长 AR 和 
` FLOATING IN THE SKY 人 
Few recent buildings have the“iconic”impact of Marina 区 
Bay Sands, Singapore by Moshe Safdie. With its curving 二 门 辣 人 
所 roof element, called SkyPark, uniting the three splayed ra 
的 towers beneathi it is a practical demonstration of 由 pos- 
sibilities of concrete in construction. 、 LE 六 


和 .二 .ge 


PRISM REFLECTIONS RN 洒 
This administrative complex by Lucio Morini + GGMPU 由 
stands on the edge of the historic center of Cordoba， 
Argentina, adjacent to the Suquia River. Building Ais a con- 
crete, faceted prism structure based on a cubic form. 


once synonymous with 


5 Leyesore highway bridges . 


号 sand crumbling, unloved 
walls, concrete has been 
reborn as adventurous 
and sexy. 


100 GONTEMPORARY 
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* 代 汪 由 BUILDINGS 


100 Contemporary Concrete BUilaings 
Philip Jodidio. Two hardcover mss 
in slipcase, 730 pp. 
$49.99 /有 E 39.991/& 34.99 


BUOQOYANT 
BUILDING 二 一 二 天 


MAKOKO FLOATING SCHOOL 


Was built for the'-historic water community of Makoko, located on the 
lagoon of Nigeria's largest city Lagos. This pilot project hasitaken an 
innovative approach to addressing the community's social and physical 
needs in view of the impact of climate change and a rapidly urbanizing 
environment. The low-cost, three-story A-frame structure, designed for 
about 100 elementary school children, offers a 93-square-meter play 
area, classrooms, a rainwater collection system, and composting toilets. 


ART MUSEUM OF RIO 
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OPpposite, top: Three existing buildings with different architectural charac- 
teristics were unified to house the new Art Museum of Rio complex by 
Bernardes + Jacobsen: the Palacete Dom Joso, a police building, and the 
old central bus station. The architects created a “suspended square” on 
the roof of the police building and took advantage of ceiling heights in the 
Palace for new exhibition areas. 

Opposite, bottom: This inflatable concert hall by Anish Kapoor and Arata 
lsozaki is located close to the areas most damaged by the 2011 Tohoku 
earthquake and tsunami. PVC-coated polyester fiber fabric was used to 
make the interior and exterior structure, while floors were in salvaged cedar 
timber and a used 12.2-meter freight container was employed as an air 
lock. A freely positioned hanging helium-filled acoustic reflection balloon 
was used to ensure optimal sound inside the 18-meter-high hall， 

Above: During the February 22, 201l, earthquake in Christchurch, New 
Zealand, 185 people were killed and more than 80% of buildings in the city 
centenr including the cathedral, were either destroyed or severely dam- 
aged. Working as he has on other disaster relief projects on a pro bono 
basis, Shigeru Ban created the transitional Cardboard Cathedral from 
timber paper tubes, polycarbonate sheeting, and ceramic printed glass. 
Left: The Halley VI Station is the most southerly research station of the 
British Antarctic Survey, erected on a 150-meter-thick ice shelf that is 
moving toward the sea at a rate of 400 meters per year. The steel-framed 
Structure by London based architect Hugh Broughton is clad with highly 
insulated pre-glazed painted fiber-reinforced plastic so as to withstand 
the extreme weather conditions, from high snow drifts to temperatures 
of -56"C and winds in excess of 160 kilometers per hour. 


Architecture Now! 2015 Edition 干 U 民 上 
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How the TV series became a 21st-century addjl 
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Tilted headgear and explosive 
miXtures: Sulfuric acid is put to gruesome 
use in Breaking Badl 


Welcome 


to the Family 


By Jurgen Muller and Steffen Haubner 


Anunidentified horror has drainedthe 
world of its color. The air seems charged 
with electricity, as 这 a heavy storm is com- 
ing. Leaden watertrickles frfom ahose, and 
sirens sound in the distance. Wind chimes 
bear witness to happiertimes whenthe 
family gathered around the novw deserted 
swimming pool. Vhat was once familiar 
has turned into its opposite: aconspiracy of 
objects againstthe tyranny oftheir owners. 


Asnail crawls over a gray stone wall, carTy- 
ing its own fortress on its back. Its anten- 
nae feel their way in the reverberating 
silence.Acuddlytoyfloats up to the surface 
ofthe water: aluridpinkbear with only one 
eye. The other eye is sucked relentlessly 
towardthe filter system, disappearing into 
the vortex-. 

The opening sequence of BreaKkznzg Bads 
Second season shows neither people nor 
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plotthat make any sense. Instead, we are 
presented with puzzlingimasges. Whatkind 
ofdisaster has taken place? We only dis- 
cover whatthe sceneis all aboutin the final 
episode adevice thatturns the entire sea- 
son into asinglefashbaclk or an opening 
Sequencethat lasts for several hours,likea 
Imonstrous overture to the season ahead. 
Writer Vince Gilligan can, however rely on 
anaudiencethathas learned to cope with 
such demands.A seriesthrives on the 
expectations ofthe viewer. Ifthese are put 
to the test we can tell whether aproduc- 
tion is exceptional and notjust run-o 邓 
the-mill. 

Foralongtime, stickingto acceptedmnarra- 
tive models andplaying around with recog- 
nizable elements was a guarantee ofsuc- 
cess. Today TVPprofessionals ofGilligan's 
caliberhave created an audience thatposi- 
tively demands that its hunches and predic- 
tions are sweptasideby the whirlwind of 
events f 们 om one episode to the nextb season 
after season. Ifviewers expect anything, 让 
is the unpredictable. 


Producing artistic allegorical imasges used 
to bethe prerosgative ofambitious motion 
pictures. Nowtelevision series are the ones 
hishlishtingsthe enigmaticnature ofshots, 
rather than merelyusingthenm asthe 
means to conveyalinear plot.Approaching 
visual language in this way is remarkable. L 
transfers sovereignty over interpretation to 
thefanbase,more in the style ofarock 
roll lyricist whose only concern is thathe 
mightbe accused ofboringhis audience 
with crude messages. Modern TV series 
like Breakzag Baad (2008-13) and Lost 
(2004-10) arepresented as veritable 
mazes crammed fll ofreferences, chal- 
lenging viewers to malke analogies and 


Left: An exquisite corpse and icon of 
television history: Sheryl Lee as Laura Palmer 
in Twin Peaks. 


Sad suburban Grace Kelly /ookalire: 
In Mad Men, there is only so long Betty 
(January Jones) can put up with her husband 
Don Draper (Jon Hamm). 


deduce conspiracytheories. Their aim is to 
be as unfathomable as life itself 

Preakznzg Baadhas succeeded in showingus 
real-life morality as a sray area, rather than 
anethical imperative. As the viewer warms 
to the main characters with each episode 
andunderstands their motives,he takesa 
Step closer to evil. He does not perceive 
their actions as being wrong,butinstead 
sains an insisghtinto their world and the 


decisions associated with 让 Morality 
should in no waybeunderstood as aprob- 
lem ofabsolute categories when conduct- 
ing our everyday lives,but as aprocess of 
constant weighing. Who has earnedmyloy- 
alty? Everyone, orjustahandful ofpeople? 
Asviewers, we are invited to adoptthe pro- 
tagonists internal viewpoint butnotto 
jdentify with them. As is the case with 
many currentseries, the ambitious viewer 


Top: Come to bed eyes: In Two and a Hajf Men， 
Missi (Miley Cyrus) puts Walden (Ashton 
Kutchen in a difficult situation: she is an old 
friend's daughter 一 and pretty seductive to boot. 
Bottom: Supermarket adventure: George (Ted 
Danson) and Jonathan (Jason Schwartzman) 
on arace against time mission in Boreo to 
Death. Opposite, top: 26 seasons and count- 
ing: The Simpsons is a family series in both 
senses of the phrase. Opposite, bottom: The 
most powerful man: In House of Cards, all polit- 
ical reins converge in the hands of Frank 
Underwood (Kevin Spacey). 

is offered complex underlyinglevels of 
meaningthatcan be discovered only 
throush repeatviewing ofindividual epi- 
sodes. Even then, however we are expected 
to acceptriddles thatremain unsolved. The 
series imitates life insofar as some things 
areoften leftunsaid or notunderstood. 
Thefactthat such complex questions arise 
in the contextofa TV series ispartandpar- 
cel ofthenew“quality series”" phenome- 
non. Therehas been much analysis and dis- 
cussion aboutthe prerequisites for this 
development (in terms oftechnology and 
mediapolicy), atrend which was setin 
motion by networks like HBO andAMC 
and which has sinceproduced dozens of 
high-quality TV series, also known as 
“auteur series”to borrow the genre term 
from cinema. Ifthere is one common 
denominator in all these analyses, itis the 
consensus that contemporaryTV shows 
bear verylitte resemblance to series in the 


past with their often one-dimensional con- 
tent. This break with the staidtelevision 
entertainment ofprevious years occurred 
evenbefore the advent ofnevw technology 
likeDVDs and the Internet. Itactually 
besganbackin the1980s in series like 亚 zX 
qtreet Blues (1981-87) and St E1sewhere 
(1982-88), which were more open to 
Socially critical issues. 

Acloserlook atthelong-term evolution 
also reveals asurprising continuity in the 
theme ofthe family. Hearingthephrase 
“family series”we immediatelythink ofa 
particular type ofTV series. The plot is 
desisned in such awaythata whole fam- 
jly-thatis,everyasge group 一 can identify 
with itand be interested in the themes. 
Series like Little Porvse oz te Prairre 
(1974-83) present us with ideal families 
thatdefendindividual members against a 


sujitable family member 
with whom to identify 
amongtheprotagonists. 
Todays producers, how- 
evem no longer have any 
homosgeneous andpre- 
dictable audience at 
their disposal. They are 
faced with ahigshly 
diverse mix ofviewers 
who reflect on the con- 
tent attotally different 
levels. The malkers of 
new Series are Successful 
precisely because they 
address this heterogene- 
ityin their subjectmat- 
ter. Viewers are still offered acharacter 
with whom they can identify albeitin a far 
more extreme form than was the case in 


hostile out- old-style 
sideworld，“Producing artistic allegorical images series The 
menem Used to be the prerogative of ambi- 2 
tureisalso tious motion pictures. Now television ”misunder- 
perecety 。 Series are the ones highlighting the stoocson 
alisned 起 misht well 
with the enigmatic nature of shots. identify 
notion of a with Tony 


Sound social community， 了 xternal threats 
areeliminatedthroush inner strength and 
family cohesion. Each viewer can find a 


Sopranos footsoldier Christopher or even 
Secretly with the chubbyloser A. J. 
Mothers recognize themselves in the over- 


protective Carmella; in her desperate 
attemptto drill some decency and culture 
into the family, she acts with the same level 
ofsqueamishness as her husband in dispos- 
ing ofhis enemies. 

Thenuclear familythatwas oncethemain 
focushas given wayto endless new confisu- 
rations ofcharacters in which the audience， 
and indeed society as a whole, can see itself 
mirrored. This is what gives thenevw qual- 
ity series its integrative power. In other 
words, the family is still there,onlythese 
days we experience itin afar widerrange of 
forms, andthese in turn are subjectto con- 
stantImetamorphosis. 
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Tough times: in Mildred Pierc 
the eponymous heroine (Kate Winslet) 
focuses on opening a new restaurant after 
her youngest daughters funeral. 


Above: Seeing Things: In True Detective， 
homicide investigators“Rust”Cohle (Matthew 
McConaughey) and Martin Hart (Woody 
Harrelson) take almost two decades to clear up 
the ritualistic murder of prostitute Dora Lange. 


Manyplots ofseriesboth pastand present 
drawtheir dramaticpotential from the ten- 
Sion betweenthe interests ofthe familyon 
theonehand andthe context ofsociety on 
the other. Itis,however still all aboutthe 
external challenges and internal conflicts of 


afamilylike community andin this sensethe 
new“quality”series are actually quite tradi- 
tional. The existential questionsremain the 
same: Who shouldersthe responsibility? 
Who feelsboundto whom, andwhy? What 
ensures Social cohesion2 Hovw do they deal 
with external threats" Whatarethe commu- 
nitys aims? Whatishome(land)? 

The TV series is the ideal medium for visu- 
alizingthe social fabric as itteeters on the 
edsge. For unliketheindividualism and sub- 


“The audience are rooting for us 

to give them the right thing. And they 
will talk about it, binge on it, carry 计 
with them on the bus and to the hair- 
dressen tweet, blog, Facebook, make 
fan pages, engage with it with a passion 
and an intimacy that a blockbuster 
movie could only dream of.” 


一 Kevin Spacey 
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jective perspective ofcinema, the series 
always refers to both an infinite past and an 
endless future. The cohesive power ofthe 
family and the collective resides in the fact 
thatthe individual is alwaysjustatempo- 
rary manifestation ofa continuous line of 
ancestors and Successors. In this sense, the 
contentmatches the form perfectly as 
every episode is alwaysjusta static point in 
apotentially endless series ofscenes that is 
neverallowedto end. 


“~ TASCHEN'S FAVORIEE 


LAST 各 YEARS 


TASCHEN's favorite TV shows. 

The top shows of the last 25 yeqars 
Jurgen Muller 

Hardcovem 744 pp. 

$ 69.99 / 49.99 /人 44.99 


Greg Rogove & 
Devendra Banhart， 
Los Angeles, 2008. 
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Opposite, top: Dennis Hopper and Sean Penn， 
Los Angeles, 2007. Bottom: Fernando Fernandes， 
Rio de Janeiro, 2008. Right: Sean “Diddy” 
Combs, Los Angeles, 2007. 
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Drawn from Life 


Mario Testino in conversation with Patrick Kinmonth 
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PK: T7zs pook zs 友 1Lofarzagesofrmzerwno 
Pavehaadamzeasureorcorragezter72soF 
esStaplis1zrzg 太 etroWwT idermzt wzcP 
ZIPVvolvedacertaiz degree ofrede1irniaoroF 
DZ2QSCLLDIILV 1 PLDLic David Powie, icK 
saggerm 41zdy 作 Qr1olarzdeverz David 
Zeckjarmz, 如 六 exa7mzple. 

MT: Ifound David Bowie afundamental 
fgure in my adolescence. In Peru it was 
hard to express an unconventional person- 
alityin avery conventional society. The 
wayBowie proposed these amazing nevwv 
ideas ofwhat aman could be without ever 
losingsthe impact ofhis masculinitymadea 
Sreat impression on me.Irealized thatyou 
havetotaketherisk ofbeingyourselfeven 
让 otherpeople are goingto find thatthreat- 
eningor irritating.And in another way 工 
think David Beckhamss attitude to his own 
looks and body, his fearlessness ofwearing 
interesting clothes and his tattoos, havehad 
anenormous effect on the way men in gen- 
eral feel abouthow they dress and who they 
canbeandhowtheypresentthemselves. 


了 PK: Jstojrer erotically cnnaryed te 
Pictzres see11z to 111e to avyoid sexraLVrL- 
garity 7jeelLtiperezsar interestirgsortoF 
CLLGVvateqd distarzce pethvyeeryoard tat 
友 友 epictzres. 

MT: Iam obviously interested in sex! 
Naturally But Ithinkit has to beonly an 
equalpart ofmany different aspects of a 
picture.Ilike sensuality and a certain mys- 
tery ofsexuality. Iam notinterested in the 
hard pornographic image as such.… That 
exists for one purpose only which is noth- 
ingto do with thepurpose ofmy work. Iam 
Imuch more interested to create an imasge 
which suggests many erotic possibilities. 工 
thinkthatmakesapicturehavealonger 
life. Intheend Ithink arousing someone's 
curiosity is more interestingthan arousing 
Someone Sexually. 


Left: Julian Schnabel, New York, 2001. Right: Sir 
Elton John, Paris, The Sunaay Telegraph, 1997. 
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了 PK: 全 71zcej 7sxvppose accornmts 友 racer 
tai amzountorpiayinywitgerder7 


了 PK: 77ere is arzotiperlavyerto ineselectrom 


了 KK: ZKRPow 廊 om7z wo WIIt 太 yo 态 at 


VyOULHave made 三 妇 epoojc: LTrseerzPpr- 


MoweyverspoTtarreors 态 esePpictzres 


VyOUFPDictzres oFrrzerz2 

MT: You could seethis wholebookas a 
Sort of conversation with my camera about 
curiosity and freedom. There are many 


-2 


Sorts ofimasges. Ifeel personallythat we 
should all be open to imasgine things beyond 
the ordinary and the everyday. Thatis why 
Araki ishere in aportrait and as an inspira- 
tion. Like Mapplethorpe or Newton and 
others he has had the courage to investigate 
subjects that are clearlypart ofthe human 
imasgination. You can reject it or accept 让 ， 
butyou haveto aclmowledsgethe quality 
andtheperfection with which the imasges 
are achieved.Thattakes notjust courage 
but a great deal ofhard work. 


Above: Josh Hartnett, New York, VMAN, 2005. 


VatepictzresPaveegralstautrs as Iages 


7D2i01tlooj every detazLjas peerz care1lly 


CO1lsidere 尼 


万 at1avepecomreyvery WelLrrow7 jor 
exa111DLe 态 eportraits of Dayvigd Carzdy 友 


CaPpTL 


MT: Ultimately individual quajity was the 
defining factorthathad to existfor me to 
allowapicturetobeincluded. Its quite 
interestingthattheimasges [havemade for 
abrand with awhole team ofcollaborators 
and assistants can beputnextto those ofa 
friend Itookon alittle camera athome 
alone. But as long as each holds its own, on 
its own terms, thats OK.Aprivate and 
commissioned imasge can haveequal 
impact And in abook theytake on anew 
life. 
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MT: PEvery detail supports thenarrative of 
thepicture. You can always changetheplan 
from thefirstidea ofcourse and Ioften do 
SO Spontaneously Butevery picture is 
driven bythe waythepersonthatIampho- 
tosgraphing appears atthe momentIam 
lookingthroush the camera. On onehand 
youmightwanteverything to enhancethe 
idea ofsomeone beingperfectly sroomed. 
Then every detail ofthe composition 
should supportthis. Onthe otherhandI 
might wantto create asense ofdisorder as 
ifor example you are Seeing someone 
alone in their bedroom， as ifno one else is 
there.Sothatis whyIarrange andplan 
everything before and duringthe shoot.… 
andTIanmlike ascannerwhen Twork malc- 
ing sure everythingin the image,even 让 让 
looks as fthe place justhappenedto look 
like that addsto the picture. 


“外 suppose you 
could see this 
whole book as a 
sort of conversation 
with my camera 
about curiosity 

and freedom.” 


了 PK: Jovz jave createda sortorjeigjterreQw 
Peality 态 erl. T1ere arevery strorlg vistaL 
CHoices. Color co71posi6om at6tede, style 


CQrealladecisitve. 41zdagamte ortauste too. 
Play wii ideas ofcomyvertorl aid taste. 


MT: Well beauty needs to have an edge in 
fashion, and thatplayfulness with the edges 
ofbad taste is definitelyinvisgorating and 
onepossibility amongstmany. We have a 
lot ofstandard expectations and conven- 
tional ideas thatbuildup in our minds over 
the years. That extends to ideas ofwhat is 
andwhatis not Supposedly"“good taste” 
andwhatis or is not seen as“manly” 
Ithink weneed to be conscious that we 
shouldnotbetoo definedbythesethinsgs. 
Which is notto sayIdo notadmire tradi- 
tion and history. In fact [Ilove them both. 工 
thrive when the new is mixed with the old,， 
the undersround mixed with the elesant， 
superimposinghigh and low culture. That 
is verymuch partof 

thefunoflife. Itrytobringallthese ele- 
ments together with an equal amount 
ofsensuality. 


Limited to a total of 
1.000 numbered copies, all 
signed by Mario Testino 


COLLECTOR'S EDITION 
Manrio Testino. SIR 

Hardcover with Swiss binding 
and Japbanese cloth, delivered in 
ametal slipcase. 450 pp. 

$700 1/E500/&450 


“1 think arousing someone's 
curiosity is more interesting than 
arousing someone SeXxually.” waro Testno 


1R 


MARIO TESTINO 
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二 versi 要 1haad frst staqrted as 、 
iaphotographer 帮 切 e 1960s， 
Thad worshipped photos of New Yofk and had 
村 beeninspirediby the city's geat photographers， 
like Irving Penn and Richard Avedon. It was 
“athrillto be there, to seethe city as they did 吓 一 
和 


THE BALLAD OF 
KISHIN AND YOKO 


Jesse Dylan in conversation with Yoko Ono and Kishin Shinoyama 


Kishin Shinoyama is one of.Japan's pre- 
miere artphotographers. Awarded the 
countrys prestigious“ Most Promising 
YoungPhotographer ”prize in 1960, when 
he was 20 
years old， 
Shinoyama 
has since 
released an 
astonishing 
number of 
photo books and monographs, most featur- 
inghis signature imasgery ofnude (orpar- 
tiallynude) women and men. Lyrical and 
Sensual, Shinoyama's provocative images 
havebeenhailed by critics and have come 
under fire forindecency makinshim one of 
Japan's most controversial and 
acclaimed artists. 

With much ofhis photosraphy 
featuring celebrities and pop 

stars, Shinoyama displays a 
remarkable ease with his subjects. 
His work captures rare, Private 
moments with verypublic person- 
alities, subjects often revealing， 
throush his lens, an unexpected 
openness andvulnerability. His 
capacity for intimacy even when 
photogsraphingsthe well known 

and oft-photographed,lends his 
imasges the air ofa family snap- 

shot, personal moments captured 
without staging or sel 仑 
consciousness. 

This candidness is perhaps most 
poigsnantly expressed in his beau- 
tiful series ofphotosraphs ofYoko 
Ono and John Lennon, shot at 

Onos requestfor theLP cover 
andpromotion ofthe couple's cel- 
ebrated 1980 album, Dorvple Farztasy. 
Novw, over 30 years later these imasges 
(manyofthem neverbeforepublished) still 
resonate with aremarkable freshness and 
honesty. Shinoyama successfully captures 


一 Kishin Shinoyama 


“They were working continuously, taking turns 
resting at the studio. John said to me that his 
songs for his next album were already made 
and he would be releasing Double Fantasy 
Soon.” 一 Kishin Shinoyama 


“中 was able to capture them 
as a family in their living room， 
very warm and natural.” 


the iconic couple at apivotal moment in 


theirlong-standingrelationship, atime of 


intense creative catharsis and personal 
rebirth. 
Here, filnm 


director 


talks with 
Kishin 


and Yoko 
Ono about this iconic photo shoot. 


JD: Cowaidyoxtanvo7zee AI7 SP7zrzoyvaT7zC 


Jesse Dylan 


Shinoyama 


CIQ AIs. O1zo2 
下 S: Fortyyears ago, in 1974, TI came to New 
York Cityto take aphoto of Yoko atthe 


Dakotafor a Japanese magazine, 4sa7Z 
CrapAm.Thatwas the firsttime Imet her. 
Shereallyloved thepicture Itook and 
remembered me. 

YO: Irecommended you, Mr Shinoyama， 
asaphoto artist, didnI? 

下 S: Thats right. They wanted a Japanese 
photosgrapherto dothe album coverfor 
Dorvple Fantasy,soIgotanofferonthe 
phone. 
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JD: TELLzs aporxttipepookyoxPave 
PLDLisjeadwiztipn Yopo so maryyears wjfizer 
友 epictzres Were tkem。 

下 S: Itwasjustatwo-dayphoto shootand 
probably took seven or eighthours alto- 
gether. [took around 800 photos. Now, 30 
years later Yoko said“VWhy dontwepub- 
lish these in aphoto book?2”Thepublic has 
seen afew ofthe photos,but its the first 
time anyone has seen So many. When Isavw 
them all together in layout even Ithousght， 
“Wow, great expression!l VWVonderful!” 
YO:Letmetell youafunny story WhenI 
hadmy8oOth birthday, Ithoushtyoumisht 
be coming soon so [Iturned down being 
photosraphed by all otherphotogsraphers 
andjust waited for youl! 


JD: IJeryoxv7zakeawphnoto, doyoxjave 
CI7IOTIeTLWPereyoz 有 elLke hiszsit2 
Or zevery 12omzemtzmzpDortarnztto yor2 

下 S: Well,itsnot like theres any special way 
Ttryto photosgraph a certain situation. 工 
sharetime with people,webuild up inten- 
sity andam ableto get some good pictures. 


JD:7ZAzowyoxPavePprDplisjeaw 7zary 
Doops. 1D)oyox 太 友 大 碎 atpUDLSHIC 


四 民 作 A 避 国 攻 内 呈 关 天 国 思 十 贡 必 全 硬 全 s 王 久 关 国 而 上 民 必 


FELIPE 3 DREAM. 
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EUIREGIArturo 
Artist Madrid 


PhotopookpzsFirrdofputcrnryarerdto 


友 aLL7re2 

下 S: You could sayso. Ithinkthatphotogra- 
physhould captureamomentatthe end of 
every Second, so to speak. Every moment 


ends instantly itbecomes thepast youU 
lnow? Photosraphyis one ofthetools you 
canuseto recordamoment. For anytype 


“1 believe that 1 took these 
photos at their happiest 
moment. rm very glad that 
| was there to take the 
photos. lt is not a matter of 
technique, only that | was 
so fortunate to be a wit- 
ness at the best time in 
their lives.” 


一 Kishin Shinoyama 


of worlk Tve never changed my approach. 
Itake photos ofeverything Isee, without 
letting anythingpass by.Atthetime,Ihad 
neverimasgined that John would die so 
soon. Butthatimakes thesephotos precious 
Ones. 


JD: Po yov reTiermiperyour rstLIDIPDres- 
Sior ofyo1rz2 

下 S: John was abig star. Everyone in the 
world knows John Lennon ofthe Beatles. 
He was reallyfocusing on his music. [was 
sonervous to meet him, but he was so nice. 


John and Yoko recording at The Hit Factory 
and (right) with their son Sean. It was the first 
time either of them had recorded since 
Sean's birth. 


How doyousayitin English? Tender? 
He was such a Sweetheart. 


JD: 你 ereyox7ziorme 1zeryors 态 a7mz saGL 


Cerzrg te sessiorr2 


下 S: Well TI was nervous, butonly atthe 
besginning.Afterthat Iwas workingas 工 
normally do. [tried to record every 
momentofwhat Isavw. 


JD:4s7iookattpepnotos,1realy jeel 
ojrz aid yopo javeawserse ofimzrm7zacy 
CrOLIICVYOL Fowdidyoxvgettopesoclose 


如 态 ermm zsuciawsjorttorre2 

下 S: John and Yoko were doing creative 
wolk, working on recordingthealbum 
together after alongtime away from malc 
ing music. They had been raising their son 
Sean,lovingeach other and living their 


happylife together.Ibelievethat Itook 
these photos attheir happiestmoment Im 
verygladthatIwas theretotake thepho- 
tos. Itisnota matter oftechnique,onlythat 
Twas so fortunate to be a witness atthe 
besttime in their lives. 


“That August, over 
the course of 10 days， 
John and Yoko had 
recorded most of the 
songs for Doubje 
Fantasy 一 14 of John's 
and 14 of Yoko's. Now， 
they were finally near- 
ing the end of this 
long and cathartic 
recording process.” 


一 Kishin Shinoyama 


YO: You see, this is goingto gotothe whole 
world.And everybody loves John, andthe 
bookis something thateverybody will love. 
Reviewingthepictures forthe first time in 
30years,youcanprobablylook atthem 
more objectivelythan when you firsttook 
them. Whatkind ofefiect do thesephotos 
haveonyounow2 

下 S:Iamreally amazed.Ireally feel my 
avidity myhunger in thesephotos Imade. 
ThatL as aphotosrapher triedto pour all 
Imyenersy into capturingthe moments as 
theyhappened.There wasntalotofaction 
atthe recording studio: Sean came in, Yoko 
was lying down, John was singing, and so 
on. The photos reveal how Ifelt. Theyshow 
thatIdidntwantto waste asecond. 工 
wouldsayTdid well ...Idid a greatjob. 


“At the time 1had never imagined 


John would die so soon. That made these 
otos very precious to me.” 


“JUohn was trying to clez 
away those feelings of 


fame 一 the past 一 in ord 


to _ become a new self.” 


一 Kishin Shinoyama 


Limited to a total ART EDITION NO. 1-125 

number of 1.980 copies Yopo Omo a1td .Jo1rz Lerztom 798O 
3 

signed by Yoko Ono ”ARTEDITION No. 126-250 

and photographer Kishin yopro Omo anma .omnm /emzom 1980 

Shinoyama Pigmentprint on Hahnemiihle 


PhotoRas paper signed by photogra- 
pher 下 ishin Shinoyama, 15.7x11.8 in. 
paper size, frame not included. 
$1800 /人 E1,2501&1000 each 


0000 
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COLLECTOR'S EDITION 

NO. 251-1,980 

Limited edition of1,730 copies， 

each sisned by Yoko Ono and 下 ishin 
Shinoyama, hardcover in a clamshell， 
174 pp. 

$700 /人 E 500/& 450 


“The ideal 
approach for 
me was to 

get very close. 
1 wanted to 
really capture 
them working 
togethem 
create a visual 
document of 
their relation- 
ship through 
the session.” 


一 Kishin Shinoyama 


“Don't worry about the other dancers， 
B-Town.… These guys are pros.” 


Paul Rudd as the director of Beyonce's "Single Ladies” 
video, 2008. With Justin Timberlake, Bobby Moynihan， 
Andy Samberg, and Beyonce. 


了 Over 2,300 images 
from SNLs archives 


Exclusive interview 
with Lorne Michaels 


A breakdown of 
)， the 6-day show cycle 
and complete 
seasons guide 


Saturday Night Live 
Alison Castle (Ed.) 
Hardcover with ribbon 
bookmarks, 500 pp. 
ENGLISH EDITION ONLY 
$49.99 /有 39.99 /& 34.99 


THE COMPLETE HISTORY AND 
MAKING OF SNL SINCE 1975,,@NISITIAGE 
AND BEHIND THE SCENES 


“上 fyou're a fan， 
or just have a fancy for 
knock-around backstage 
mechanics, this thing is 


remarkable. It's classic coffee- 7 
table fodder elevated into art，, 
compendium of series memos and 
miscellanea, photographs shot 
on the set of the show, during 


“The 500-page 

book gives us an 
intimate look at one 
of the funniest, most 
fearless shows in 
television history.” 


一 Vanityfaircom 


引 


misciiigsfontiesioeurniioy - 


shoots for its commercials， 
during the show itself... 
lt's hard to put down.” 
一 The Chicago Tribune 


Instant Andy 


Before there was Instagram, there was Warhol 
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Andy Warhol Polaroids 

Reuel Golden (Ed.) 

Suisse bound hardcover with 
bifold coven 560 pp. 

$99.99 /人 74.99 /有 & 69.99 


HOL 
ANDY NAN955-1987 


Polaro 


140 王 


“Polaroid 
the quick 
Way to g 
autograp 


四 
一 Andy Warhol 


“The portraits signify who was 
welcomed into Warhol's club， 

a place at once private, snobbish， 
and hostile to middle-class 
squares and yet open to scores 
of outcasts.”-_ richard woodward 


三 之 三 


Above clockwise from top left: Robert 
Mapplethorpe 1983, Salvador Dalf 1972， 
Andy Warhol 1986, Man Ray 1973 
Opposite: David Hockney 1973， 


“The connection Warhol drew in his art 
between photography and fame has 
become a bedrock belief of a generation 
that measures success in YouTube hits.” 


一 Richard Woodward 


Opposite: Liza Minnelli. Above clockwise 
from top left: Jack Nicholson 1972， 
Anjelica Huston 1972, Sylvester Stallone 
1979, Arnold Schwarzenegger 1977， 
Muhammad Ali 1977, Nico 1972. 
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Above clockwise from top left: Karl Lagerfeld 
1972, Valentino 1972, Yves Saint Laurent 1972， 
Chateau Lafite, Bordeaux 1972, Lee Radziwil， 
Montauk, New York, 1972, Helmut Berger 1973， 


Andy Warhol Artworks and Quotes Opposite: Jane Forth and Max Delys, Paris 
@ The Andy Warhol Foundation for the Visual Arts, Inc. 1970. 
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“上 everybody's 
not a beauty, then 
nobody is.” 


一 Andy Warhol 


Botanical discovery and 
bygone magnificence in the work 
of Pierre-Joseph Redoute 


Redoute was forever in hisgh demand. 
O 全 cial court draftsman to Queen Marie- 
Antoinette (who purportedlysummoned 
him at midnightto paint a cactus), and 
slater a favorite ofJoscphine Bonaparte， 
he artistbroushtflowers to thehighest of 
laces, and offsetthe chaotic upheaval of 
eFrench Revolution with the delicacy of 
Berfectly drawn petals. This reprintbrings 
together 144 examples of Redoute's flower， 
& branch, and fruit drawings. Orisinally pub- 
SS 溅 才 lished between 1827 and 1833, these pre- 
SR 训 、 ” cise yettenderillustrations are as delisht- 
沙 fal as they are informative, recording some 
f A ofthemostdelicate plant specimens in the 
区 world and evokingthe beauty ofdefunet 
入 Parisian greenhouses and gardens. 


XTL 


Pierre-Joseph Redoute 
Selection of the Most Beautifu| Flowers 
Clothbound, printed on 
Acquerello papenr 336 pp. 
$150 / 99,99 /有 99.99 


he Art of Beaut 


ANVaorazz Ca1zpDpDell's mreteoric rise to srperstaraort 
CI172idstD1otormap1jzc /eyerzds aiw jus1iors greatestdesigrzers 


Peter Lindbergh 

“| love to take pictures of women with 
personality, character and style. 

This is for me the real beauty. Naomi is one.2” 
Shot in 2005 for GQ, ltaly. 


“4 saw Naomi for the first time as a young girl 
walking in the Rifat Ozbek show. 1 was fascinated 
by the real grace and elegance of this beautiful 
creature. Many years have passed and 1 still 
admire her beauty and how professional she has 
been in her career She is definitely one of the 


Ellen von Unwerth world's most influential models. In my eyes she will 
“When 1 saw Naomi the first time | was always be the most delightful girl with the most 
impressed not only by her beauty and elegance， perfect body:>” 二 


but also by her determination to conquer the 
world.” Shot for Vogue, Italy, April 1990. 


Sebastian Faena 
Shot for V Magazine, Spain, Fall 2011. 
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“What strikes me about 
Naomi's beauty is that 
she is the only model that 
makes us contemplate the 
art of beauty': seductive， 
strong, metaphysical， 
elegant and incomparable.2” 


一 Stefano Pilati 


Nobuyoshi Araki 
Shot for Vogue Japanm 


- 2 


四 叶 国 同和 


Gui Paganini 
Shot for Vogue, Brazil 2006. 


Peter Lindbergh 

Cindy, Tatjana, Helena, Linda, Claudia， 
Naomi, Karen, and Stephanie in Brooklyn. 
Shot for Vogue, USA, September 1991. 
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Nick Knight 

“| have 和 med her photographed her and 
made sculptures of her and in each of 
these mediums her incredible beauty and 
strength has enabled me to create impor- 
tant images of a modernity, power and 
relevance to the time we live in.”Snow White 
campaign, shot for 六 D, Fall 2010. 


Matthew Rolston 
Shot for Vogue, Spain, March 1995. 
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Within a multiple artwork 
by Pop Art legend Allen Jones ... 


Alimited edition， 
signed by Naomi Campbel 


For details and prices check tascjerzco7z 


BRIGHIT 
LIGHTS 


From rock 'n' roll legends to fetish pioneers, the new TASCHEN Gallery 
celebrates artists who have defined, and defied, a generation 


TASCHEN Gallery， 
8070 Beverly Blvd;-Los Angeles 


Our big book productions can take years from start to finishi it's like a major documentary， 
often with ten or more people working on the project. During the process we work through 
all major and unknown archives on a subject. It might sound slightly hyperbolic, but this 

kind of research work is rarely accomplished, even for museum shows. With the groundwork 
done, the TASCHEN Gallery offers a new platform for this extensive research. From high 
culture to counterculture, our exhibitions will be based on our publishing program， 


The gallery launched in December with“IT'S JUST A SHOT AWAY: THE ROLLING STONES 

IN PHOTOGRAPHS,”swiftly followed by the fetish art show“BIZARRE LIFE: THE ART OF ELMER 
BATTERS & ERIC STANTON.”Meost displayed works in the TASCHEN Gallery will be available 
for purchase both on site and at www.taschen.comy/gallery 


“Bizarre Life is an important study 

of how far society has come in terms 

of artistic acceptance, and proven 

by the numerous imitations in recent 

times, one that will prove fruitful for 


artists for years to come.” 
一 Hunger TV London 
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IT 和 JUST A T AWAY: 


December 2014-March 2015 
To purchase prints check www.taschen.cormmy/Ealrery 


Jack Nicholson and David Bailey. 


人 
ee SESoISUEUe 
Udo kier with Ar rzenegger. Hardhitta g le |Bene Taschen. 


| 
David LaChapelle, Pamela Anderson， N 
David Bailey and Amber Rose with Benedikt 


Taschen. 
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ITPs JUST A SHOT AWAY: 
THE ROLLING STONES 
IN PHOTOGRAPHS 


车 } 
区 本 
的 必 区 着 四 


More than 10,000 visitors, including industry 
Iuminaries from the art, fashion and music 
worlds came to see the gallery'Sinaugur 
show, featuring nearly100 imagesofthes 
from such leading:photographers asiDavi 
Bailey, Peter Beard, Gered Mankowitz, Ethanz 
Russell -and Anton Corbijn. 


A high-octane 
mechanical tribute to the 
automobile spirit 


L.U.CEngine OneTourbillon.High-endmechanical 
watchmaking and the best of motor sports meet 
andminglein ahandsomeand powerfultimepiece. 
This limited-edition model celebrating Chopard s 
15oth anniversary vividly embodies the spirit of 
automobiles a world with which the brand has 
enjoyed strong ties over several decades.ltis driven 
by a hand-wound tourbillon movement machined 
-and signed -like an engine block and mounted 
on shock-absorbing silent-blocks.Beating at 28,8oo 
vibrations per hour and endowed with a 6o-hour 
power reserve, this mechanical LU.C Calibre 1TRM 
was designed, developed and produced by Chopard 
Manufacture and its impressive precision is chrono- 
metercertifed by the Swiss Offcial Chronometer 
Testing Institute.Othersubtle nods to classic motor 
racing include the gleaming titanium “bodywork 
of the case, curving lugs shaped like aerodynamic 
car Wings, as well as four reinforced inserts on the 
strap reminiscent of historical car seats. 
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LU.C Engine One Tourbillon: available in a limited 
numbered series of 15o in titanium，in honour of 
Chopard's 15oth anniversary, ref 168526-3001. 


3 volumes of the best-selling New York Times “36 Hours” 
travel series, covering 365 destinations worldwide 


OrsanizedfromAtoZ,thisboxsetoffers 3volumes ofthe verybest 

of “36 Hours”from around the world, with atotal of3065 destinations. 
Abonus keycardprovides instantandunlimited accessto the digital 
edition ofeach destination. 
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 votuMES HOURS DESTNATONS 


OF TIE BESTSELUNG TRAYEL 


TASCHEN 


“A fine coffee table 
book-cum-emergency 
escape planner. 
Beautifully organized .2” 
一 The /noependent London 


Over $75 of free 
digital content 


The New York Times. 36 Hours. World 

3 clothbound flexicover volumes in 

a slipcase, with ribbon bookmarks, thumb 
index, and bonus keycard, 1,800 pp. 

$125 /6 99.99 /有 79.99 


“Outside of a dog， 

abook is man's best friend. 
Inside of a dog， 

it's too dark to read.” 


一 Groucho Marx 


*TASCHEN is amiracle 
“Of taste in Re 


content and 4 人 
“menting both the present 
一 andithe pastin'an:: 
“indispensable way” 
ie Wod Men ,creator Matt Weiner 
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